RKEDL ¥ br— a3 i 15

"N E R T

1. BU&IC

EFDOA VA —Yary AT AV 3=V ay) iowtitang
TEZ DR EN, BRI NTER, IS4 FY XA TIHERMICA
VIR a VREEWNLZENET L o TGRS TS 12, BITE TR
BOREBFFHOWEMRP, + =74 THEBROREIL L ) BFORIEDIT EE
WKhofeZ i3, XDFLWA VA =P a VIO &oT 2550
THo7

A F) A TEHINCEEB SN T EL-OVER LOWEBE (RIS LB
DHERTH Do =5 L1770 —F2Sweet (1906) [T o7z vaT
KWXZA), BROBEELET., EREBBRPLEM 2 LrOXN s 4 7LD
BAREZRL, FHEOBESKELRTLVIDDOTHA, flziE, Hor¥
TONRE = eHALIA TOMABEDLREEEED [Hikk] BELEL,
Fled BNy =V NI A TOMABELERFHZED [THehrn] BELR
TEVSXHIITEBRENT WS, Armstrong and Ward (1931). Palmer
(1933). Kingdon (1958). Schubiger (1958). O’Connor and Arnold
(1961, 1973). Gimson (1962). Crystal (1969) 5 bF#kD 7 7T a—FT
DHREREZEEB LTS, TAYAEEDOAL Y b A—T g VIZoWTid,
Pike (1945) %Liberman (1979) SANOGHREBEZ L& LZRIZEE LT
Who EWA FYRFHLE LT ¥ Fd— a VISR OERE L0
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MOAYDH oL ) ZENFTE L, €9 LAWNOHT, Halliday (1967)
A v PR a YoOKNRBEDAOREEZEBL. A Y b A—vavk
BWREOMNZER L, LEEL [EHLER! 4545613,
Halliday (1967) O/RLZERIEVOIEX [EEFHLER] LE25ThH
596 M X irHalliday (1967, 1970) DHFZEIETench (1990, 1996) 2
ST, ESHITEB LTV,

KT ORRBERLOEREN 2 7T 7a —F &, ZOEKEOHNC—F
=% U7-Halliday (1967, 1970). Tench (1990, 1996) @7 7u—F% 3L
ARAZET, AUHAKZHBELTW A 22D ST, 248 ikic
Wieo e, FORKREESL, SOHIEKEDHIZT. AV Ex—Yard
R FLBOFTEIZOWT, HRELZERBICANGRLERL, SHOA
VA=Y a VIS ED LY ICEb o T FH LIV,

2, 207 7O—-F
21 {EHB77O0-F

CITEHEMELHWEELOEL Y IZOWTHIREDH 28T 25 E
HINZ R T2 EICT 5, ZOMFRE, 41V bA—T g YASFEEORRE
PEE, oFDLONBEZRIREEZEoTwALWI I bEDLN
7ebDTHbB, MEFFENTNIHMBOFTHOMEE, X0Fy 47, LB
BELZSEMICORLTE . UTTRINITICASALERE, LARE
CORBIZOWTR T,

211 EHWB
EIICH LTI FAM (tone unit, tone group) TRHAINB Z L%

Vo, BIREEE IXBIEEES (pre-head). FEEBR (head). #% (tonic, ngcieus)\
BE (tail) W) BEEPOSEK L. BIEIBII R OB O MIEEETH %2 \»



------

W, BRI EFE O WICAE T 5 RBEE (ﬁ:bibﬂi?mé%‘ B % B AR
HOBMETEALHD) DI LEV) . BIRBSBEHE L b1, RO
LASEZ Z2H/EHOZ L v, BEEZIRESEHOZ L2\, BIEES.
HHER. BEIIREFRICL > TIERWwWZ &3 H B, Roach (2000) T BREEC
DWTHUTO L) RREMEFHZzHCTHBL, TROEFIZSDOFREF
(5tone-units) 25 7% A &9 5, PHIZAEESS. HIXEEER. TSEMEH. T
ZBIHERL TS, THRIEES. (1] 3FRBoSER. [] R-
ADRCEFRBOER. [V dmE, [N STREH#H. L] EEAH. [V]
ETREARA. [] IEEROFEFEZRL T 5,

PH | H : TS

“ and then | 'nearer to the | viront

PH |
' there’sa | 'bit

on the | /left

TS\PH i H

' TS | T H TS| T PH | H
of | \for | est | !coming 'down to the ! \wa ! terside || and then a | I bit
i TS
ofa | /bay (Roach,2000: p. 166)

21.1.1 %EH

EFCBALTREDHEL L. THHA (fal), LAR (se). TEL
ﬁ'ﬂﬁ (fall-rise) D 320D FEMERAL LTWw5H, 72720 BTG, L
RALr+T20TEEL, BTHA (high fal) . ETEHR (low fall),
BLEF (high rise) RELEFA (ow fal) W) L HIZFFHNTHE
= L A%\, Schubiger (1958). Gimson (1962). Halliday (1967, 1970).
O’Connor and Arnold (1973) 2358 L CR & N5 H KT Kl
(low fal). BTHF (high fal). EKEHF (ow rise). BHLAFM (high
rise). FRELFAT (fall-rise). LA THER (risefall) D 62TH S
Schubiger (1958) 1% 6 0Dz EE TR EAA (risefall-rise) 7% 5
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EL. TODOBERERD T3, Halliday (1967, 1970) 12 6 OOFRD
EPICETREEAR (low fallrise) . K EFATHER (ow risefall)s HT
e L AER (high fall-high rise) 2% 5 & LTw5b, 7272 L. Hallidayid
AR (basic form) & U CTTHH (tone 1) B LA (tone 2). KL
A3 (tone 3). THELFAR (tone 4). LA T (tone 5) % &I, #
A%5# (compound tone) & L-CTHE LA (tone 13) &, EHTRHRE
FHFA (tone 53) #ZHE, ThSOEWAEE—KREHM (primary tones)
EL. TNUAOERIZOWTIIEZREH (secondary tones) & LT
XEILTw5a, L7zAh%> T, Halliday (1967, 1970) O Tidfhonises
CEBTHLETHEA (Jow fall) EBTEH (high fal). F/ETRL
AR, BEATER, 8STESLEARIE-XRERAICBET L) LI
7 5. O'Connor and Arnold (1973) 1 6 D DIFHITHFIHEFR (mid-level)
WHHEELTWS, TAYIEEFEOAL Y A — a3 &A% L 7-Pike
(1945) ¥y FDL NN E 4225, & (high) 1. ¥& (mid
high) % 2. #{& (mid low) % 3. & (low pitch) #4 & L7z, LT
4~NDOT R (falls to low). 3~DOTFE (falls to mid low). 2 ~DT &
(falls to mid high). 3»5®D LR (rises from mid low). 4 5D LR
(rises from low). 24 BH®D LR (rises from mid high) # TE#H. &
ROMIRE LT, T TREAR, LR TEHR, FHER2EERO
B E LTEIT Wb,

2.1.1.2 HEEF (head)

FEAONMCE I 2T A0S HEEIMEZ L > TEEEETH 5o
Schubiger (1958) EHFH L I2W L 2P DFHEE (head) D8 — V38
HbHELTWE, KT EE, BTRMICEIEE KERRIC
FAEE, B AT 1TEE, TREFMOI2EEL VI LI 12
DOEFII L OPOEEFONY - 280 L ) ko Twh, Gimson
(1962) b = NIZW-FEERD S5 — v T LIMETRIIIE 3 EE, 5T
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PRI 4 B8, IR ERMITIZ s B & v X 512, Schubiger (1958)
DENEEFERL > TVD1 HEBEBOMAESHLEILNERERRTE LT
BB BIWFFEE S T, Pike (1945) (XEEERICDO VT, AZIT EFR >
MEEEZR L TIEWRWAS, ERMCIIBTIL-bDERTEY., S8
EAT YRR R TR LT B,

21.2 DRYEEE

ETlREBY), BEROGFHIIZESETH S, ) LLFRAT LK
DHBERETEEICL o THRROENTWE, ZLIEEFERAONRT -2 Tk
B (statement). ¥4 (command). Wh-5ER (Wh-question).
yes/no-%EMH (yes/no question). B (exclamation, interjection) 7 & ®
XEATAREN, LRHRBEFRBIRTWS, T2 ¢, Gimson (1962)
&, O'Connor and Arnold (1973) ®.LMEEEORBED—Hz R THB <,

(1) Gimson (1962)

Gimson (1962) X% TR (highfalling). T (ow-falling). &
LA (highrising), & LFH (low-rising)s T EAF (falling-rising) +
+FHE TR (rising-falling) @ 6 ODMZRHS DL L L, HILL OHEAE
b TLIA T T OLHBEZTBEL TS, X7 471X () BIE
(assertions). (b) Wh-Btf (questions containing an interrogative word) .
(c) ves/no-5%ER (questions expecting ‘Yes' or ‘No' as an answer).
(d) fHim%EM (question tags). (e) % + X742 K (commands,
requests, etc.). (f) B - #2387 & (exclamations, greetings, etc.) D%
e eoTwb, DT, THH#, LARORERO—EZRLTE o [N

i Gimson (1962} XL (head) IR (body) % %17 TV\>5A%, Gimson®IHHEE + JHHRIZ
DIEZIZE > TOFEEBI-H Iz A 720, R THEARBE LTHRo T 5,

i BEEREAED /Y — 0w Tid, ‘Complex Contour’ 3 HUCH{ERASH & THEAME D T-IHER
(2—°4-4) D—HIFEFT LN T VB, LHIBEMDMEE D 2R L Tw%, (Pike, 1945 p. 69)
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ERT R, L] i MEEREF. [ 38 =727 > ; (Secondary accent).
LIy FEIORWEZT7 7 b (Secondary accent without pitch
prominence) #RLTWA, Gimson (1962) XRFOFDITH T 24
2T 7P LABE Y FEYDOZWEZT 7 b EIEE (head) T
HhHELTWA,

BEEAME (ow) TEEFIMETIEHR (ow-falling) DIFE !

(a) Tt's 1all we could ex\pect (surly, uninterested)
(b) 1What are we |going to \do? (resigned, bored)
(c) 1Have you |got the \tickets? (uninvolved, perfunctory)
(e) 1Leave it jon the \table (pre-occupied, expecting to be obeyed
as a matter of course)
(f) 1How a~nnoying (bored, unconcerned, sarcastic)
|Good \morning (routine, perfunctory greeting)
(Gimson, 1962: p. 255)

LEOFTIE (d) OFMERIZOWTORBIE v,

(a) It's 'all sright. It 'doesn’t »matter. She 'won't be-long (reassur-
ing statements). Also dependent clauses occurring before the
main clause, e.g. ‘'When we a rrived, (they’d al'ready\gone)’ ;
following a main clause containing a falling nucleus, the pre-
nuclear pattern of this dependent clause is likely to be low, e.g.
‘(They’d al'ready™>gone), 1when we a rrived’ .

(b) !'What's the ~time? (polite, inquiry)

(c) 'Can you ,come? (polite interested)
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(e) !Sit ~down. 'Come over here (pleasant, encouraging invitation)
(0 TAll the ~best. 'Good ~luck (cheerful good wishes) . 'Good

»morning (cheerful, friendly greeting)
(Gimson, 1962: p. 257)

Gimson (1962) W Z DENII4DERDO Ny —HBHBHELTBY,
FNENLED L S I 4 7WCHiT. BRI EAOHBEEEE LTy
Bo 1273, LRODETEROBD X I, XIATITLoTHM RN L
bHbo £ BEIME (low) T HERIE TR (high fal) OBBE
WX 4 Fi2hdb 53, “highlighting focus of information” & 2,
8 (exclamation) 2@ “bright, cheerful (greeting)” 2Tz &
NTwalWwIbnbdb, |

(2) OConnor and Arnold (1973)

O’Connor and Arnold (1973) WEEHFD/NF — ¥ 2 10FEEIZH . Fh
A 2 Twbs O'Connor and Arnold (1973) DFIERMR T,
{£3% T (The Low Drop), #% F% (The High Drop). BEESE! (The
Take-Off) . /3% ~ FE (The Low Bounce). A4 v F 3y 7 H (The
Switchback). IBPUH! (The Long Jump). /57 >~ F# (The High
Bounce). ¥ ¥ v 7+ 4 78 (The Jackknife). BRUAAE (The High
Dive). 7J A (The Terrace) &) FREBHFII O TWD, LRYE
ELERORBICEAL TR, £ OWEEEE L AL 5
ELT, MHEESB—H) L) FRY—CLOHBEZHALTWSDIZ
¥ LC. O'Connor and Arnold (1973) IZFEERDIE M IZETEEES (pre-head)
L UMb o TVWAE L, [HES—FH—] OFM/ 5 —>T
LDHEBELZRBLTVWS, T/, Gimson (1962) HSFEFHH T &I DHIE
BEAR SR LT ADIIZX LT, O'Connor and Arnold (1973) 13X %4 7
LI WL OPOLHREEFREENTYA, DTORIFEETE (The
High Drop) DX 74 7T DLMEBETH L. ZOBEOEMRIL. BIH
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WK (ow). BEERVSE (high), BERAPE TR (high fal) &7%-T

PARATS
Xy AT LRRBEE
involvement in the situation, participation, lightness, airi-
Statement ness, warmth
Wh-questions brisk, businesslike, considerate, not unfriendly, bright,

interested

ves/no questions

lighter, less urgent, sceptical, demanding agreement, mild
surprise but acceptance of the listener’s statement

Commands

suggest a course of action

Interjections

mild surprise, less reserved, less self-possessed

O’Connor andArnold (1973)

LETEZADHIRZED LIEBED—IE BizblTh 555, MO
HDLDBERNODHELLWEEIZIZLDEVEDSBOD, MLL S RFET
DHRBELREBL TS, T4 XY ATCEHRWICRH SN CE T
O—FCHb, KETldHalliday (1967, 1970) & Tench (1990, 1996) @
T7u—F% B Tw{,

2.2 Halliday (1967,1970). Tench (1990, 1996) ®7 7O —F

Halliday (1967) ¥4 ¥ F3—¥ a2 v2% bFUF4 (tonality). b=

5 4 (toncity)

b= (tone) &9 3 ODOEWZHMEIZT 53BN

(three distinct meaningful choices) Z#->TWADKZ L LTwh, b
U5 4 135 (tone group) DFEREE L, b=V T4 BEEOREEZ L. b
—VEEROREETHELT, UTOLHIZEEL Tni,

It can be seen, therefore, that in any utterance in English three

distinct meaningful choices, or sets of choices, are made which can
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be, and usually are, subsumed under the single heading of “intona-
tion”. These are: first, the distribution into tone groups — the num-
ber and location of the tone group boundaries; second, the placing of
the tonic syllable (in “double tonic” tone groups, the two tonic syl-
lables) — the location, in each tone group, of the pretonic and tonic
sections; third, the choice of primary and secondary tone. I propose

to call these three systems “tonality”, “tonicity” and “tone”.
(Halliday, 1967: p.18)

Tench (1990, 1996) iXHalliday (1967) 2 &k o THHTEIT ORI
5 3ODBIRICOWT, [REOEEFWER] toBELY 2, BlIZRL
BRLFEL L BXTWAS,

221 bFUF 1 (Tonality)

FTHREBY, YT LIS ABEOREL T S, Tench (1996)
ERFY T4 AEROBIEETHELTUTOMZES THHALTW S,
(] EEREOEBREZRLTY S,

(1.a) I'm going into town this morning

(1b) I'm going into town | this morning (Tench, 1996: p. 9)

(La) & (Lb) OBNIEREOHTH b, Tenchid 1 DDFHRFFIL 1
SOBHREELLE LTS, ZOHE,. (La) lFEHL 12T, (Lb)
M2 DL 2 be (Lb) Dihis morningldd L BBV I L
(afterthought) ZHRIFMERFETH L L LTwD, (La) EI'm going
into town this morning £\x9 1 DOER T, (1.b) &I'm going into
town &\ FEIRIC. B Sthis morning &\ ) BREFTIMRA 26 DT

-

%éttfmaoé%uTmmmzﬁLt%ﬁ@ﬁﬁﬁi&%&:tk%
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o T BELT, RDLH RHIZEBTF TS,

(22) My brother who lives in Nairobi | ..
(2b) My brother | who lives in Nairobi | ... (Tench, 1996: p. 40)

IR RAFADOHRIE, FEHRBEF P F I F LI o TRHER T3
FThb, ZOBEE, (2a) iE [T4UEIHEATHEHEN] )
ZEWRXRY, IEPICHRBIVDZTEREOD ZHIBAEORE L 2o T
Bo ZFHIZH L. (2b) B2 0oDBEMALHKY . [ROKBEH, FAuE
WAEEATWBEDTEA ] LW ERIZZRY, REFINITITwEnEn
M Z R TIERRAERE R TREL Lo TWb, COLIITI YT
A 3ERBERET S ETHIMOBIEL L. ENPBEFEHIC L o TIE
RARBERIZDEDLLOIEE LT,

222 bZ P71 (Tonicity)

PV F A ERBEOPTTCEOREL T 5, Halliday (1970) 3B A5
D)5 (focus of information) ZIH T 5 & LT, KDL HIZHBTW 5,

The function of the tonic is to form the focus of the information:
to express what the speaker decides to make the main point or bur-
den of the message. (Halliday, 1970 p. 40)

SDXHI, HMOBBEIEZESEATWEROESEZEETAZI LIS
CBELTWS, B, BIEROESZRTEDOEEOS L EHICEIN
Ao Tench (1996) OB EETHA S, THEBEHZ2RKL TWA,

(3.a) Can you break an apple in two?

(3.b) Can you break an apple in two?
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(3.c) Can you break an apple in two?

(3.d) Can you break an apple in two?
(3.e) Can vou break an apple in two? (Tench, 1996: pp. 55-56)

(3a) FE[HAZZ2DIZHAZLBTELNP] LWIRBHEICIRS, &
LT (Bb) & % 22085 ] L) ZEPMIRELTHY,
applel e B 2 LT, [TRYAZTEENLOR] Evd 2 EEHLIC
MW TWwabDTHAL LTS, (3c) DEFHIL. BEICOWTH AU
AV TWAERT, (512 0B REET, [TEH#HAZ LIET
X500 LWHIFEKRIZRSELTWS, 3d) BELOHEIETBSE
THAS, [TRIPBRZBYVATEELZEFNTELDP] W) EIRIC
2BELTWD, (3e) B [VAZTZ2DIIHA] L) I EidEiRE L
THAHED, FNFUELEIPEV) T EITODVWTOHRGE E L > TV b,
TOXH, BOMNBRTELLZ L THEROBIEELZLTCHWELE LTV,
F/2 PV F A BRECL TN T4 LRI, CENLZERZE
ZHEZLLHBHEL TS,

(4.a) He asked himself
(4b) He asked himsgelf (Tench, 1996: p. 70)

(4.2) idaskedd & 2B LT, WMBFE 20, [HIIESEHITEW
F2l BV ERICRY, (4b) RERRERCEFEIPRL I LT,
askedSEBF &2 0, TEEESTHW] LW BRICRSE, TO L)
B EROBRILEN L ERIIEDLSIZLEbH L L LT A,

223 b= (Tone)

b v EERORIRTDH A5, SROEEHZGTiERL, BEE
PG THEND, Halliday (1967, 1970) IO M b 5 H—KEWM
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(primary tones) &, RUEHHEE, TEIICE DL AE KT (secondary
tones) & %K L7z ZORFdTench (1996) 1231 & MeD . #—K
FRIIBEROEE, oY, TE (fall). L7 (rse). TELA (fal-
rise) VI LI BDBDT, BEZREFRAIBTOEROELLOES VR,
BIEAES. BEHCTOFERATHLL LT BTOLIYICHBE LTV,

Primary tones are the basic contrastive pitch movements on
the tonic, ie. whether the pitch of the voice moves up (rises), or
moves down (falls), or combines a movement of down and then up
(fall-rises). Secondary tones are the finer distinctions of the primary
tones, ie. the degree to which the pitch of the voice rises, falls or
combines a fall and a rise — whether there is, for example, a rise to
a high pitch or a mid pitch, or a fall from a mid pitch or a high pitch,
etc. Secondary tones also cover the pitch movements in the pre-
tonic segment (the head and the pre-head).

(Tench, 1996: p. 73)

Tench (1996) F TR (fal)s LA (rise). THELAR (fall-rise)
DIDDEREFE—RKERE L. MFUT 4. b=V 71 EFARCERD
BIEICEb L DEL LT 5, Tench (1996) BHUTOX51C, TR
F1EH (major information). EFO&EIZIMN 5 LA = BIFH
(minor information). FEFEDEFIZIRN A LA Z K5 (incomplete) .
EEORBICHENS THREAFE2E5HA (implication) . HFFDEFICHN
TR A 2558 b (theme highlighted) #F& L Twa & LTHICE
EHTWA, N] ETER, 7] GEEH., [V] ETREERAZEL
TV h,
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— major; \
- minor: .~ (in final position)
status of information 4+— incomplete: ~ (in non-final position)

—— implication: V (in final position)

L theme highlighted: V (in non-final position)
(Tench, 1996: p. 86)

Tench (1996) (&2 9 L72BHMOBIEICOWT, UTD X REEET 4
BT CEHBE LTS, LTOFIZTench (1996, pp. 80-85) #*5H?DF|H
THbo

(5) But he didn’t go to \bed | though he was tired

:@WKﬁmfﬁ%u&demwuwmb@&mﬁ:&%ﬁiiit
LTy %2 Sthough he was tired ® T MA 72072 3 NTwb, LIH
> Ty 5) BATOEFRAHTTEMEZ L - -EFHR. ROTREEI LEANE

o ZRMEMOREET TH D LV ),

(6.a) Un,fortunately | he can't ~come

Zhik 5) OFEIZHET, MOFRESLAREHEC. b DT
FTFERE o bDThE, ZORE. ERAERETHELEN, ¥
RREIHL L) ZEDPRENT VA, TN (6D) D& LAMN
FTFRERRCEDD L ERDEDoTL BE LT 5o

(6.b) UnViortunately | he can’t \come

(6.2) TOLREFBHIZRFTE IO L) TEPRINTVWAITTE
VA, (6b) TOTREARIFHELE AR SN, ERETRELLREET
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HHELEINE, ZDIHIT, BEOEFTHENATRELARIIBFOFEHE
T HYRBELDTHBEENT WS, RIZ.EBFORBIZENLETRELS
FZOWT, AUBETIN YT 42585 0L R LFI%2 RTH 5,

(72) Ididn’t come | because he told me
(7b) I didn’t come because he Viold me

(7.2) EERABEIRNLRETHY., (DA Lidkhhoiz, HrZE5 5
ol b] LI EEBKRLALLOTHALEL, (7h) OTKREARIL
BEATHALEIN [FEAHEFEIBolhbRibI TR V] Lo BEiE
B LTwd, ZOE. (7h) BT [kl -0l2RiZHr0REE
BHbE] L Vo BREGATVWADEE LTS, 2O L9, WUE
JETD., FPFUTFAR =Yoo TERIEICRLZEDIDDLDIEEL
TWh,

224 FEORBEEREEICHITS NI+ (dominance) & 577 75 X (deference)

Tench (1996) & F =V DE~~REFRH», FrFVF4, F=TF4 L
FRICTEMOBELZ TAHIEMIC, FEOBEBRLEET AL EIHL L L
TWwh,

The primary tones of English, ie. the fall, the rise and the fall-
rise, function, like tonality and tonicity, in the organization of infor-
mation, but they also feature, like the other systems, in a second
function, Whereas tonality and tonicity produce contrasts in gram-
mar, the tone system produces contrasts in the communicative, or
illocutionary, function; that is, they help to indicate differences
between telling and asking, between commanding and requesting,

between congratulating and wishing, and a whole host of similar
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functions that language is used to fulfil. (Tench, 1996: p. 74)

CDEHIT, FHEIPHBL TS (telling) D BRTW5 (asking)
Dy wHF LTS (commanding) O EaELTW5 (requesting)
DB ?ﬁﬁ’%x.f\'( % (congratulating) @7 FioTw3 (wishing)
DI V) BEROEEC -V HPREDLLEDLEZE LTS, 29 LZERD
EE@%%&%%%@%%&@%&# 2O B LN TEBELT
Who 1 DEEEFERLZoLREET, ) 1 DEHEFIERL 2o
7o TdH 5o Tench (1996) X ) LG FEHRTHEZLE NI TV
A (dominance) & L. MEFERTH AL L %577 75 A (deference)
EL. FIFYRARTREAT, F77 7 VARLEARATESIND & LT
Bz X, LEOMR. e, MEEFEEOMBRLHER. RIFEIFXELTH
D, EHEEEROFIFVYATHBELV ), ZNEHLT, Fhil e, B
BTV DL, FECHEGII R, HEFMOrOREL R
RTBY, MEFERDFT775 Vv ATHAE W), Tench (1996) D%
HHERTALE, COGEIISEFSERRADBTHELA TS Z &
birb. LT OFIETench (1996, pp. 92-99) S DEIHTH 5,

(8.a) He’s finished with my “book | \hasn't he
(8b) He's finished with my “book | ~hasn't he

CNEEERHoTVADR, G5BV EV)ENT, (8a) I5F
HAEH > TV, FHEORTTTCIMBENLRETETHAL L. (8b) &
BN B D, HEFRIZBRALRETHAH L INT D,

(9) What did you say you're going to do

CDRILIZOWTIE, B0 - FHHOEEE (challenge) [=d. HICH &K
L7700 ELOES (request for a repetition) ZHHND & LT
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WHER, WTRICLTOHEFICHLTESE - KBELTCWADDTHL L
LTwd, COXHICEBETEREZM]) L SNTEL-Wh-EBRORED.
FEEVHESPICH U CHBEZER LD, O ELZEELTHAEIEAIC
W EEAOF 7y AICEBE LTV A,

(10) Can you pay me by “cheque please

CHEBFELEARZE) L SN TELBELTEREE > THEHITH
%o Tench (1996) IcLhiX., ZTORFEOEKRT S E Z AL, ‘That’s
what I want youto do’ & \WH I & THY., FEEFERDOFIF y ADREE
ThHbEVI),

(11a) You should take a little \break
(11b) You could take a little /break

(1la) EH EFTOFHEOERPBRNONTEFE T, BRTH LA
“That's what I think you should do’ TH 5 &9, FNiZx LT, (1Lb)
DOEBRY B & 2 AIE ‘That’s one possibility you could consider doing” T
B0, HEFIIRELZZRLRFETHH L LT\ 5,

BB, BTREMITOVTE. F—RERL R, BHROBIAELER
GEOMEITZL, DHEBEICHELLEIDTHS L LTS, Tench
(1990, 1996) v 4 ¥ FA—T a VASEEREZEDOLNBEZRIBHEIEH D & v
HTELEZROTBY, BETREFME & DITLYRBED R XN T W 525,
Efo Loz, PFYF4. P2V TFARP—VOE—RERNEITERE
{HRo T B, i

iii Tench (1996) I 4 » F 3 — 3 3 »O¥EEIZD\WT, The organization of information, The
realization of communicative functions, The expression of attitude, Syntactic structure.
Textual structure, The identification of speech styles® 6 D% HIF T\ 5,
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3. 1V b= a3 OICHT 3RFEDEND

LEOTEL, BRI OHEEY RO LT 70— 2, Halliday
(1967, 1970). Tench (1990, 1996) DA ¥ 3 —Y a vy O 7 7 a2 —F COE
BIZEKRERBYED S, ALHRACH LTI T TE-TVBEDIE LS
RDHe ZITIEHEFEEN, A Vb A—2a YOBEEZ EDOLSIZTEBL
TWADPERDZETT T —FOECOBRKRERZH-> T,

BT 72 —F THA L T AEFILLHBEL2S VP A—Ya vy
DIEFEDOHLE LTHEZ TV 5B, Pike (1945) &4 ¥ FA—¥ 3 U EEHE
DIEREZDITINZ A 2 &I X o TREEDEKR (lexical meaning) %%
2BDEELTUTO LS BT 5, |

In English, then, an INTONATION MEANING modifies the lex-
ical meaning of a sentence by adding to it the SPEAKER'S ATTI-
TUDE toward the contents of that sentence (or an indication of

the attitude with which the speaker expects the hearer to react) .
(Pike, 1945: p. 21)

F 7-0’Connor and Arnold (1961) ZXRD X HIZHBTW 5,

The contribution that intonation makes is to express, in addition
to and beyond the bare words and grammatical constructions used,

the speake’s attitude Lo the sttuation in which he is placed.
(O’Connor and Arnold, 1961: p. 2)

COLH R T TR —F TR OLMNBEZRT L) LN, A VT
A= aroRETHL L LTEERTAEMICH o 7o LHBEZ PO
cH, DR, ETRTELL ) . ERELCHBELD
RO ERE 2o TWof, LEMGimson (1962) % 0’Connor



32 Eik & bk No. 13

and Arnold (1973) PFITIE. 1 DODFF Y — I LTH L DRSS
R ENTWD, /2. FOHIC. O'Connor and Arnold (1973) {23\
Tid, 1 DO0BECH LTHREOEW/ Y — VASRENRDB L) 2 L HsiE
ToTwb, EHIE, FIEZIMEICERELEL, LARBELTRL
TWVB72DI2, BLERNZ—VIZ L THREIC L o GRS LWEES
ML TVEEVIZLEETRI TS, TOXIABRIT LD, LHYEE
BAHME LB E W) D, [HAERANNy— V2 E S oD
B2RTOP] 20X [HHLNEEIZEI Vo TR TEENLIOR]
EVH ZLIZEDTOTRERABENAZDDOT, [1200OFHAIC, 1 DD0HEE
Bl LwIRiudsd bl v bt TCREVDEENI T Edbh s,

2% LC. Halliday (1967, 1970) ®Tench (1990, 1996) &1 > b
AV a UPBROBMELT LI LR, WENZEROXNCHBDL S &
W) L EHLE LTHI%E % L7z, Tench (1996) IXFEENREFT LI &
LT, BRPLERLsTEwRwI L 2ARL LA &, DTOHET
FHCa—FETaL L Twa, ZTZh51kTench (1996) D.HER
WP AR R TE NS,

1. the consonants, vowels and stress patterns of the words
2. the rhythm and intonation of the syntax of the clauses
3. the units, focus and status of the successive pieces of information
4. communicative functions
5. and, if desired, by means of the secondary tones, an indication of a
state of mind
(Tench, 1996: p. 108)

sFAOEEOLBY ., HFOREWTRINBLWREIC OV TR
DHDTHBEL. AV A= ayOFXOdRMNMITELZT. 4 VPR —
Va B MOBERLENLRERICED S L V) T ERHLIIER T
BEDTHbB, . Halliday (1967, 1970) & Tench (1990, 1996) DiEE
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B, BRI 2 DR R L LR E RECBZ s TWBETH D,
Halliday (1967, 1970) % Tench (1990, 1996) DFiliZi. SEFMELR
DIAUDPFHELTHNEDTH D, BRFOREELTH M) T4, BEH
DNEZRETA =TT 4, BEWERETE M-V OBE—KREWN. oh
DI T RCERENERON LA ON S, ZLTERICHL T,
Halliday (1967, 1970) % Tench (1990, 1996) %. SiEFEMERD NS
HBLOEHE—RERE L. SRFNHBROMIPHEETLZVDOEE
REWELTHTTE, 2% 0. ZHIEISEFNEROFITOH 4%
bDTHB, Tk zHalliday (1967, 1970). Tench (1990, 1996) i
LA, BEENERONILLEVHIBEIPODOT IO —Fi&, (ERD4 ¥ b
P a YVIIRORNEREPLEZ BTV o2 ERL LI,

D& AR 2 LB E L O T 7 —F L Halliday (1967, 1970) .
Tench (1990, 1996) 7 7 —F & Tid4 ¥ b 3x—T 3 v O¥EEICH T
BEABHERRo TS, CORWBOBNZZH, FILHRICH LT, Z&
FCHBPB>TCLEFREREEZHLTHA o

IS
=k
ot
2

OEREE (IMBRER) 200 e LT 7u—F Tk, TREOIRBE
EOBBLIZOWT, MRHTEOFM R LRI LB TEL, T2,
Halliday (1967, 1970), Tench (1990, 1996) ®7 711 —F Tid. BEFREH
BHRONIZLEVIRELSLDAL VY A=Y a YOERZRHZLNPFTE
72 2007 TU—FE—REoRESTVRALLIIIZRZRDLN, TFH
SOWMBILE WS ETIEEBLTVS, LWRBEZPLE LAERROSE
. BROELE . [10o0BRIC. 1o0LWREE] LwIisirb i
. HEEMAZWLOT, HIBERERWEE RS MEHICLoTEEE
F AN EROSED, LHEBEOR L. SHEENEOREDH
SETHELEZPLWIZETHY, EORBAELL T, EDORBIHE
BoTWAEWI ZETIEHEV, LPL, 4 ¥ A=Y a rOREZEE
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WCANTEA, DHRBEICREL-TE Tk, MROEEIEMPET T
%0 AV A= a VIZIIHEWBELHREL. BOMNEBLZRET S & 2°
5P ThHb, DHEERLOT 70—FTiE, FRHEOPFTEZ T
WLEROEDAZRT, TOFWELIEE L OBEFRE R LRE
bl oTwd, ZNICx LT, Halliday (1967, 1970). Tench
(1990, 1996) @7 7 —Fid, BEFRFHERONIZE VI HRICULDL, &
ABORES, BOMBOREDZERICANINEZ LTS, BEROS
HOEPLRTH, B—RERELERETR L CHT, E—RERADA%
ESEFENERONDVPELET A DO L LTI, LWEBELH.LE LR
BEDBHRENRBNLEZ D, ZDLIHIE, 4V A= a ¥ ORIz
BT, DHBELZRLE LR E T 5 L MREIIECRY, S8
FBERON L E V) RRICL o722 T 5 EMBREETEL 25D TH
o #LTA Y MA—Ya VEEEFNEROINILEVIRATHERLN
ZIEIVIVBHETHY, BELTVBEWVWIIEDNELDL, MREDE
EhbwoTh, SHRENERON LORRIE -7 72 —FDIEH) B
LVHELTWAELEERBLTHA Ao

L7ho T, SBOA Y bA—Ya VIR, ST TOLWEBER S
e LT 7u—F Tl LYEHEFENLZ7 T —FT TEATHD
T2 WES S H. $TIZBrown (1977). Brazil et al. (1980). Ladd
(1980). Cruttenden (1997). Roach (2000) %, 4 ¥ FA— a v DHEER
WL T, LIWEE L) DFHROBMELZHLE L TR TS, E5IT,
Leech and Svartvik®A Commumnicative Grammar of English (2002) &3
BEETHHP. AV MR- a YPEREZEZADEZL LTRAEI T
bo 212, TOT77R—FNBE LTI EVWST, /¥ MR —Ta v
DL L CONBESTEE AN TV E VWS 2 E TRV, £ ¥ Fih—
avIZDMBEZRITMHENHLE W) T ELIFFETH S, Halliday
(1967) dTench (1996) HLHEBEORBEZHAALATWEY, BFEWT 7
U—F% LREELRICE ) Rl s 2oTHEBY., £IIIEEHEEN
BEWRONTIIFEEL TRV, T, DHEBEREDOL ) ICTHEIE I WD
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TH5B ) %o NEOWWRBIFL WS DI, KRMT 52 L% bd Tl
LWbDThHb, 203, LRBEXS Y M A=Y arolEip
Wy BOHRPFIRY Lo LERTIRENIBE VI LA I2H—
VBHLETHA D)o LINBERENZTHMPLINT, 41V h—2agrp
el DODNBEZMBFEFPVICERDE LT, LWEELRTH—D
DBDOTERZDTHbB, LEWTHHBRAzEBY, Tench (1996) L0 yEEE
TERDIDTHLEL TS, TDEIBRIERL, AV b 3=V ay
TRLE T ABRIS, LWRBEICOWTHREA T, [ Y A=Y 3 350
MRBREZRTIEIIEDLAZENHE] LI LIt D THBL DAL
WD T BRVIES ) D

%72, Tench (1996) PEREECA Y A —Ya i BboTns
Wy ZERRWAEL, F34 Y2 (dominance). F7 7 F ~ X (deference)
EVIBEERZZLLWVI T LRERTREZLETHS, ThidE b T
HWREOEWSREENA/ETH S, CNREEELHEFLOBRBICBIT
HIREETH Y [FHROBERLLEWNERE OB Y &, LHEBEOMIZAL
BELTWAIHICBDLNA, 29 LGNS LISED LRE, BHRHE
ERDL Y 2 FOLNRBEICHEL Cd. SEENERONILE b o MR E
DEDPTEEE 2B LDEZONLTHS I,

& 3k
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