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Wordsworth X, SEOALFY & 75 VADEE, 75 VAITERLT
& 77 Annette Vallon & % I8 Anne Caroline W S 2 o/ &, % 7=
William Godwin 7% 1793 £\ R U 72 Enquiry Concerning Political Justice ([T
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SE 12 S.T. Coleridge £ XET, A FIU X - O VEHRPEETLHE
Lyrical Ballads ([¥715UERE&]) % HAKL 720

Wordsworth 25 1790 417 5 Y A TRz, I VA7 A0FI k2L
THELTWALOREE, NHOBMOBERKEETFTLL5E LTERE
S, Ho(FoER) B AEIANLREZEEZ IV,
William Blake 45 1794 £ & 1796 FE 122 COEIZ, BBIE Glad Day
(BUDRY CHWABFERIIZOLRIZOVTOERESZTLNE S,

LIAT, 79V ABEGEHELID DM IS0ERMDOAARTI, 16154
EEFFRFEOMORNTRAT, B L. B, WElFRELT
SERIDEI NG &, ERAREOFIREER 2N, IR OFEEEEHHES
ShTniZonT, REOHFIKTRT LI LIk o,

MEEE (1644-1694) X2 D X9 RRICAE F Nz, HiE Wordsworth
LRI & ICI3RORICAE % ko Iz BEEEI-C IR O T BAE (B
FIEES) cthx A, BRI, RIS EEiE LTEXSE (1665) CE
S 3 EREET RS ER L, REOBLLEITR TH o2,

EEZRVOBRELZ 08 BRITEL6FEIC 25 ROE S THE L,
VBHEOBEE, EREOXWERIELEFERIIC, BoORRICHEEL /-
CkEBEbhs, RRAOE, HESE L ZELTLAICHES XTI
¥ EFIZOWTIRBL ATV, LAL, [HEEOR T EOMMk
HELHEETEDONRD - L BBERTIELR2A I ] ([BEBL DIZZE]
270 B) &5 AV, BER, [LIZ6L BRI THERZREAN
Eb], [PhEAZFGI AL, #IEEQORPYTE s 27 (E0
A3, THEERTXE] 69E) LiEELTwa LI, MEMLz LAt wT
Mz RKET] (FEohX]) v, BEOERIONCEEZENT, 8
BATE LT, HRZEETAIELTRALZOTHS, BENKRELAILL
HAGEOERBICho TEERAEORE L L TRESIALLEZLL
Vi

Wordsworth & B, & ‘i) WERLFTEMRCHECH L -BA %o
72h, FOBRENHETRELTwAI L, ZLTEALLT, AL
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L TOEEZZ o LRICENS QXD H 4 H3E S D784 (Imagination)
DIEREE o7z Z L EHRE LTERRER Lz,

AFR T, Wordsworth @ X FEAFE, “Ode: Intimations of Immortality from
Recollections of Early Childhood” (Poetical Works, iv, 279-85) % & < IZ&HR
L<C, Wordsworth CEHEDOROHLE - EE2TT05, LTEFICD
WT—F LV, Z2BIRFE, EHEELO [PERBROBRIVZS
ZRRBORR] ([7—V7—A5:4]) Ko7z,

‘hmmmmom"u,ﬂ@ﬁﬁ@(%%@ﬁﬁ)@%ﬁ?%iao

There was a time when meadow, grove, and stream,
The earth, and every common sight, |
To me did seem
Apparelled in celestial light,
The glory and the freshness of a dream.
(“Immortality Ode’, 1-5)

BTIIBIH D HEOAKDTEN S
KD, %6@%%055::]111%@’6
HIUZEY Tid

REDHBIZEIEINT,
PR EEPRLBE LRAR.

“Immortality Ode” 13, (GEYEOMA) DEERITHT LB IZELE 5o

Whither is fled the visionary gleam?

Where is it now, the glory and the dream?
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( “Immortality Ode”, 56 - 57)
KDY OFT L ANBDZ F R,
PR X LE, SnoZilhh <,

BHGEI, DEMICBT GEEORR) ORb Y I EERADHER)
PEBONIZZEE I 20TV A,

g

The Clouds that gather round the setting sun

Do take a sober colouring from an eye

That hath kept watch o'er man's mortality;

Another race hath been, and other palms are won.

Thanks to the human heart by which we live,

Thanks to its tenderness, its joys, and fears,

To me the meanest flower that blows can give

Thoughts that do often lie too deep for tears.
(“Immortality Ode’, 197 -204)

LHARLBZDCH TELDER,

FEOREIANOHDO I THDREY L

Tl EROTEITERTWE,

P T OB D I TEDR/ONA,

BESEDELSDERDVDEITIAH LD

FOELE, BV, BNdBP7:0

WEDBELE—OIED ZDFITH S

BREMRIZHELREE O,

‘an eye / That hath kept watch o'er man's mortality’ (“Immortality Ode”, 198 -
99) i, EREMBHBIOXMTIZEILN/IZRHE TH %, Wordsworth
O A PAEH EHREF The Prelude ([FFH]) 1, BEADVRE L0 L
MZROLHIZRL TS,
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In such strength
Of usurpation, in such visitings
Of awful promise, when the light of sense
Goes out in flashes that have shown to us
The invisible world, does greatness make abode,
There harbours whether we be young or old.
Our destiny, our nature, and our home,
Is with infinitude, and only there —
(Prel. Bk. 6: 532-39) *
HIZR R itz
RLHITHELTREZE LT, BREDOND
BRLEED, 20L& REMNEEOICE
CEDL G RRMTREWEDOENIZT
b PEFETHNh, BEATHN,
BRBZEEE, ZIIEFY, #5DI
Wb OB, KR, WOBE,
HERE & DI, REEIIWCORFEET S —

7TV AEMTIE, EBOE SN THRMBE R Y, XHHE & HEREED
SR L, ZOFIHOFRTTCE, B ZHREOTEIZI—ED
MM ORERE RR SN T usurpation’ ([ EALEE |) (Prel Bk. 6: 532) &
Fz D E N T\ b, Wordsworth #° Lyrical Ballads |~ & 7= “The Tables
Turned” ([JEZ¥iE ) &, FERIDOUIGOHELZERLETAHTH b,

Wordsworth t&, %5 4 B¥ 48 @ ‘the visionary gleam’ (“Tmmortality Ode”,
56) DHFEEZEELTH, COBBRNOIMTIEHLIHARICL->T ‘2
sobér colouring (“Immortality Ode”, 198) DWFR% B 5 = L TE 72, I,
" “Immortality Ode” T ‘a sober colouring’ 2 & o TEHK L TV 5 BRREH
(B EHOMRY %, The Prelude TIZ R @ & 9 1T ‘the visionary
dreariness’ ([517889 7 b P L &]) (Prel.Bk. 11,310) Lo THELTH
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Y, ‘the visionary dreariness’ # BE P ERICL o TRHATE R WT L %o
T B, fi 75, Wordsworth 1%, “Peele Castle” ([ ¥.n— Wik ) (Poetical
Works, iv, 258 -60) 2BV T YL — VDD T ‘The light that never was,
on sea or land ([HEICDEEHIZDFEEL-C 0o %) (U5 Ica T
NTWIZEFBNTV D, CREDEF) dIALBEPRETHRET LI L
BTEZVDOTH Do |

X, “Immortality Ode” %5 10 EOFTT GEEHOER) 5L TR
HELPEFoTWE,

We will grieve not, rather find

Strength in what remains behind;

In the primal sympathy

Which having been must ever be;

In the soothing thoughts that spring_

Out of human suffering;

In the faith that looks through death,
In years that bring the philosophic mind.

( “Immortality Ode”, 180 - 87)

EEEIY, GLAKRYL

bODLEPIN e REE A,

BTHY LI, HiHHNE

HEENLRDO DRIBD 225N,

ADELALYETIHOS

BELEBDOBEOOL 2,

FEDWTT 2 B LMD 25,
BYOLEDLLTEADLRDPI,

The Prelude \ZFA\V> 5TV % ‘usurpation’ % ERTMIL, “Immortality
Ode” H—HEDMEMPENIZL o THILE N (BEHOBR) 0BRT
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HBESEIELL S,
1. EABE-LORSEEEH

& H & &+ X, “Wordsworth and Bash” (pp.11-12) 12 B v T,
Wordsworth & BEDBEL R L HERZEMLA-0HIZ, kRO X IHH
DT 5,

After all has been said concerning the similarities and dissimilarities of
the two poets, may I not say by way of conclusion that in the realm of gold
the distinction of the East and the West is not of the first importance? What
really counts is the depth of thought and the intensity of feeling, for as
Wordsworth truly said,

“The gods approve
The depth, and not the tumult, of the soul.”
And it was given to these poets of the East and the West to fathom the
depths of their great souls and bring to the shores of the human world
untold riches of the deep serene.

CNETCZADEHEAD TR TOELR L HEL M C TS,
BEOEICBVTIIHEE L RO FNIE —RIGICEE 2 HETHE
RWERRE LTRRTIVOTIE RV, 2¥RLEICERRD
ZEBDES EBIEOMINE TH o T, Wordsworth ¥ & L {FFo
Twa LI,

[ A R END DI
HOBSTHY, ORI THZR V]
P THb, CNHORETBEOFHAR, HOLDOEKRIEDRERS T
2T, RPELN I LS VERRARIEOE & & OO RTI
brlebFT I EFFRLN TV,
(Bix 1 Laodamia,1l.74,75.)
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AR TIE, BHELD Wordsworth & BEIZIL BT HIFH TH 2 L IR
L TVv:% ‘the dept of thought and the intensity of feeling’ 2DV T & ({23
BLIzve 2B, FIHAXD ‘the shores’ &, KD “Immortality Ode” %5 9
D ‘theshore’ (167) IZX o THBINL I,

il

8

Hence in a season of calm weather
Though inland far we be,
Our Souls have sight of that immortal sea
Which brought us hither,
Can in a moment travel thither,
And see the Children sport upon the shore,
And hear the mighty waters rolling evermore.
( “Immortality Ode’, 162 - 68)
FNHICRBIED 7 5T,
BERCONOES ED,
EEOHMITbNOLERORIHE LIS
AR IR & LM,
Wt < O AT TR L
FHED T OELIIES > kR,
REDOLNTEESFEHL Z 2R

“Immortality Ode” DFAEITIL, AL L THEE S Wordsworth DIE Y
BEEHICEE IN TS, B D217, To me the meanest flower that
blows can give / Thoughts that do often lie too deep for tears’ ( “Immortality
Ode”, 203-204) 124k, EHELOFH T % ‘the depth of thought and the
intensity of feeling PWRFICHEE SN T 5, N

T, BEOHMIZBWTIY, ‘the depth of thought and the intensity of
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feeling X EDLHIRKRBEENTVEDTH A ) B

THBEDOAPTHICRZT, WOMEWE {5 &I, BLEICH
22T, BEWELEBEL 5T, HESETORE, LD
PUNCZ Y T, BEL
BIBETRFHRELROTAY (BFBET)
(TEEGFUE], 2 H, Z0)

BELOEEFEOY X LMIBONTHERLE LT, $A5THEOEHA,
BOWFE 2 FG L TH 2D X ) IZHPNLT VB, RIZEZELEL BT
BT, (HEOHR) Ro7. L L, oMM 2 cEiL
TWizdprolze HOBE L2WET®RY O, IMEDPRINE, %5i1ZLE
RCH o705 BEIPAIY L7z EHoitR) & CGREOHR) @ (8
EHF) TOHo/DThHb, TOAIBNTIE, BT R, (X
DITHEY ] DLRIFEHVIZENTVE, WOREDD [k 6 E]
BERIEPOREATZHEL [HOTREY | X, BEHOLKRTHY, B
T [BEEL] v LB [l oIzt d2RRE LTV D,

Wordsworth @ )V — ¥ — 5 & @ 1%, “Strange fits of passion have I
known" ([FAIHFW LB R A7) (Poetical Works, ii, p.29) TIX, &
ANFBEEBELDONE T, BANV—Y— L DEEZ —MIEAT, A
¥ RF o2 SMEORICASP ) BOFfEIrN TS, Bid, BHEMREL
NLELREHREREEDCHEPD I BN LZEEFZRBIETW
Ao

‘In one of those sweet dreams I siept,
Kind Nature's gentlest boon!
(17-18)
B BROR S LWEAD,
HOHVEROZEIHR - Tz |
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BAFAzHo TREEE o TWRZ, 228, RIZBRAOROFRIZIL
ATlo

When down behind the cottage roof,
At once, the bright moon dropped.

| (23-24)
FDEERDEROERIZ
b EHIE S IR A T,

REE, B ARATIC SHRIM L2 AL IR S BT, b— Y —
BIEABEDTER VR E VS & RBO B VRECEL NS &R E~
T, BECETT 5,

What fond and wayward thoughts will slide
Into a Lover's head!
"0 mercy!” to myself I cried,
“If Lucy should be dead!”
(25-28)
ALBPR, KR
B B NDBEIZFEPREDD,
(B>, EIL L] &, AT LORTUATL,
[HLNV—T—DFEATLE o725,

ZDETIE, ZTOONENL (CHEOER) PG LTWE, 72T 5
W= —%EoT, HAWAZEODTWIFAL, AATEAZHERHIC,
HOWBOEBRIHE SR Clded ol FNTTHDRIZE o THBE
Wy (OBHLHEE) 2R TORARY HEHEOHA) OMICEEL
el EoTC, HOEBICIESICLALENER () PEC0T
hole TOWKE, MEIBOBH L FEORFICHTLIRBELT, F
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ATREDEIELRANZ LI, REESNT, HEWIZL—2—0
e Bolz e L2, BAOERIL, =210 GEEOHR) 217 b
BOGWETIZ, (WEOME) & REOHR) 0 (EAHEF) o.Lm
FEICHEI SN0 TH o7,

BEEOMRIERBM L2 L1200 TRESB] S SN-0OMIC
DWTIEHHAPZ SN TWiy, ZOBREICELREEL, BEof R
IR MR 2R T A EEBWAL TV D, FOBRMIC, JEWE (F
JEDHESR) 13X, BRGN L (RN REDLE) OBR~NEHRL/-LE2
72w, LAL, Wordsworth iZ& o T, Tb o0 (SJHEOHR) 11&
BRI IZHE LT A DS, BRMICIEITHOKESOEMICBWTGERE LT
WEDTH D,

O (REDKIE) DHBFELEMT L E FI<F v 712
WER TH 5o Wordsworth 18, WbiE, 79 v A S THE
BPmE s E TR CREDIT) OFNCHIE L o728, Fi kel
TREER LIS, LCHMNEOERT R L CEBRGN 2 EREIOHR)
DENE B2z BEOBHNERIZIZOFIIRBEINTN S,

—7, TBICETHREZEARLADITAD] X, whifas—Y ol T
BEhNTEY, CokH)k (ELHOHR) o GIENRETLS) o
RADOVFITT 4 v 7 R OBRERIIERE IR TY RV, LOREDOM
DEFER [BEL] L) LEOBITEEH > TELOTHS Z LA5T
&5, WEODREMIIBW T, BIT-ERHM, ZTFE 17 F0FH, WS
FEAZIEZ GNTag—TVa B TR EINTWE Z LR, F/-Mico
WTOERBEDIZOIERRBE SN T RVWOTH 5,

3. BfgheE

B & Wordsworth DR L, LEAOESEB L6, BR
Hizk s FHEOHF) & MR o EAHR) PEEINE T
HEAIIBWTE, $bOTEMLTYS,
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BEIITETE (1694) OTA+TZHIZEELED, Z0a%2F0ED
BlitffoTwd, COHDHMER, [ERIKHLANDFE] THol,
Robert Aitken 1%, ¥ X N & 7V 7 OFEHIIBIT HEOMHEIZOW TR
RTHLIOMD [H] ZHAL T 5,

In Christianity, darkness denotes sin and error, but for the poet and the
student of religion in Asia, darkness is an organic metaphor of the
undifferentiated absolute, while light is the experience of the immediate,
phenomenal world. Absorbed in the darkness, Basho is absorbed in the
universe, timeless, without bounds. Suddenly, out of the blackest depths
comes that extraordinary blaze of light, and the whole world of particulars
is etched at once, chillingly, in his mind. Then darkness returns, and from
that absolute vacancy again there is vivid eruption, this time an eerie
scream.

(Aitken, pp.75 - 76)

FUYAPLTIE, HEFEPRY ZERLTHEY, TIVTDRE
HARTHFICL o TEHENMEE LT 2 Wiz O W T DR
BIZ2BERTH Y, )7, BEIERIC L ZHAFOHFORBRTH 5,
IR E N T, BREFRAPEVITEL2FEHF IR SN TV S,
2k, ROREVIRS D LIRD THRIVZPIASES &, 72b % HEG
B RO THREOFMm - HNEND, Zhh LEDIRE
b, §5LBUROMN I RZE?HHERALBRED, LrbaER
FEBEWUEIREDDTHE,

T T Aitken BH LU TV, fREE T/ XOBREFOEROMICE
OB EHt, o BrLEINE VI BB OB AL,
Wordsworth ¥ The Prelude D 8 % T, ROL I IHBEOHE = BWwWTE
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HLTwaBEhoFBSER AU LN,

As when a fraveller has from open day
With torches passed into some vault of earth,
The grotto of Antiparos or the den
Of Yordas among Craven's Mountain tracts;
He looks and sees the craven spread and grow
Widening itself on all sides, sees, or thinks
He sees, erelong the roof above his head,
Which instantly unsettles and recedes —
Substance and shadow, light and darkness, all
Commingled, making up a canopy
Of shapes and forms and tendencies to shape
That shift and vanish, change and interchange
Like spectres — ferment quiet and sublime
Which after a short space works less and less,
Till, every effort, every motion gone,
The scene before him lies in perfect view
Exposed, and lifeless as a written book!
But let him pause awhile and look again
And a new quickening shall succeed, at first
Beginning timidly, then creeping fast
Through all which he beholds.

(Prel. Bk. 8: 711-31)

— ADIRAD, HBWHOHFEP L
WBHZITLT, 7v 7450 ADREP,
7 VAT RO I — Y ADORED,
HHVZEZPOT—FRORRE LRBEICA o 12FFIZ,
AESHEL, AL S, MGFATIZ
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IR 5 DR B 2T T, &R T 5,
ebEhiEs TRV TWLHEEORFAD,
EREEN, HEBD, TTHEKRLTC,

R EBIROREZ — WED L H I
BELTENA, ZLTREET
BIEOERZ boRE —EYV EITA0% RS,
HLWERDL LIRS —
FOERCTEELEFENL, DL IEEIZHETY,
RPOTENREE I, TNTHBLT,

HRETD d DIk, HOBBMICERITE L ENT,
EHANTEYO LD ICEMERCEET S,

L L% LIES CHRBSETHLBURSE L,
T LVIREIDSH | W E 5, mik
EHFBTBTLEE 5, WHERTVETATOMI
SRBIZEDE o TW,

N
e

RADPES, WERNEOBEWIFIZA o 22k, HAEDHFOMREIC
Ao TeBD &I, HOREIBEEHENIL > THRENL, ZORDFT
DOHERRIT, BHOWFIZBIT S ‘usurpation’ WHZALZENTEX S,

Lyrical Ballads @ “The Preface” ([F3C]) (1800 %) 121, FfE0BEE
PRO LI EN TV 5,

I have said that Poetry is the spontaneous overflow of powerful feelings: it
takes its origin from emotion recollected in tranquillity: the emotion is
contemplated till by a species of reaction the tranquillity gradually
disappears, and an emotion, similar to that which was before the subject of
contemplation, is gradually produced, and does itself actually exist in the
mind.

(Prose Works, i, p.148)
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FRITBARBEBOT P OMB L2 DTH B L7z, Fhid
B 2R IR I NFRICRET 2. 20EREEEShT, ®
PT—EBORENI X o> T, BHRITREITEA T, EiITYEEONS
&R o IERICEOT 2 1ESKREIMESNT, MIEBRICHFET
Xk b, |

COFEORERZ, | BAEROBEENED T, #ift s (HEOHR) ¢ (K
WEROIEH) PEEINTEBE SN, PR T—EORENICL - T
A EIREICH A TV &, (REBROEE) L#fe (HEOHRR) o (&
EHR) POOPICEBRICFETSHL)104h5] LHEEEL TAHL,

RO AEEIIIEEI 2 18, F0HV o/ ATGEZE 1L L TS
nesl, PHRTCEHEBERAL T, BeRoREBLELTH L AEDE)
P oOE, EHPLENOZEOBEMEL, Wordsworth DFEQFEEICD RS
N5, ZOBEFEIT Coleridge DE2EHNEHRIELLDTH S,

ROFHATIIRMIZIIHER A BTN L2 EReETRED) XL LI
AT BB LIEHEHHZ L 2B <XTEB Y, Wordsworth DIEEGT %
HRY % ECEER DD TH b, |

The mind of man is framed even like the breath
And harmony of music; there is a dark
Invisible workmanship that reconciles
Discordant elements, and makes them move

In one society.
(Prel. Bk. 1: 351 -55)

A ORFEMIL, F2FROBKR
REO LI IMESN TV,
ApHEDERZHRMLC,
—oDHERE L TERE S, B BIZRZ R
FEDPHFEL T 5,
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John G. Rudy &, [V D ¥ EOFTARMOF] o K] %A LT,
‘a dark / Invisible workmanship ZRD & ) IZHH L T 5,

The darkness Basho remarks is the undifferentiated wholeness of his own
mind, which exists in both perfect continuity and perfect identity with
nature. Like Wordsworth's “dark workmanship, it is not a separately
existing energy so much as a positive force-field working not against light,
as we might expect, but as a cé.pacious enabling arena for all form and
energy.

(Rudy, p.45)
BEES o TV AL, HEFOFMOEFLS N TR WERET
HoT, FOREIIEREELIGERL, FLEEFEH-2LOT
BHho T—ATAD [ BIZRAZVFED] ©XHIT, ik
L TERT2 LW RLEDOFHICE S L) ZIEDHDE L
LT, ERICHEET 2 IANVE-TREL, BLATNTORS
RIANF -2 EBNTHDIERZGTH 5,

Wordsworth 1, AEFCIZEINMG A 72RERZ IRD The Prelude & 1 %
@ﬁ"" I\ODIE‘/‘—' FT"\;E:HO "C\/\%o

and after I had seen
That spectacle, for many days my brain
Worked with a dim and undetermined sense
Of unknown modes of being. In my thoughts
There was a darkness — call it solitude,
Or blank desertion. No familiar shapes
Of hourly objects, images of trees,
Of sea or sky, no colours of green fields,

But huge and mighty forms that do not live
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Like living men moved slowly through the mind
By day, and were the trouble of my dreams.
(Prel. Bk, i‘, 417-27)
FDHFRE R, U

5 B b ROEMIIFEED

REDFEREDIZORE  BI2A 2 Bl

Y DnTWiz, FAOEZEIZIE

BRYH o 7o — FNidIR & 2,

EOBELPEREND DD TH 72,

HIAHRBIN - BFYDLED, ROLHD,

BRPEOLHRD, ROFBOBE D TRTHEIT,

727, BERTHMWIERD, £&Eblvnoll,

BRI GORZEETVRIAD L) IZW o D EE,
RICREICHTE TR E 7.

D—HilE, PEOED ‘solitude’ F72iE ‘blank desertion’ & FEIE X
T35 ‘adarkness DVEEZ HEDLZ LICL o TIHEBIHALEZ EE
EoTWh, OB MAZED ‘adarkness X, WhITHBEDR & MO R
PEEINTETH o 72D72
" Rudy BEIHO—ET, [WihoFR] OMPHFET S 'a capacious ena-
bling arena for all form and energy T& 5 Z & %38, ‘a dark / Invisible work-
manship DHPZRA TV, LA L, BEBHEIMANEETH 525,
Wordsworth D FIZ B W CTIHEBHEIIC L o THEE BT, ‘the visionary
dreariness THRESINHIMFZTHHTHDOTH B, BIZOWTOEEIR
BE L Wordsworth TIZE R o Tz & 272\,
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4. RBEOER
EREFS L CHICH 2 BRE: (FUH)

BEE, JEESE (1680) 37 ROBIZEEEFE R TTRINIDEREI
[BEELZ, CORNRTOREDETH L, ZOMITIE, BIEEETHER
HREOBELGEE A EERLBBMPIENL TS, Zoahrb, B
EVHFTORIC, BFALOROZTEVEI L6, MASEEDOR
DEZFOERWRI PV OPOBETIUTLIERXERIPETHHE LT
MW, SEAE LTHREZELOEPHFHINT S, ZOHTIHE, &X<
WKWERDD IO TELZEHARDY) XA L LTRZZHEOBHEINERE Lwo
Thbo |

Wordsworth i, The Prelude 8 11 ZDIRDEFTT, VO OOFEE
LYY — FOREE ‘spots of time' ([FEDOH]) LIFAT, N 5OF
BOEOBMEREEET S L TREGEERZRIZLA-Z LTy
Bo

There are in our existence spots of time
Which with distinct pre-eminence retain
A vivifying virtue.
(Prel. Bk. 11: 257 - 59)
I OFEICIIFOLAED Y,
HBEOLRWBER S TAR TS 253 %
HREFELTW 2,

Wordsworth {3, I 2ERFNLEREEDE2DIEY — FIZF
LTWwae i, K= ANy FROERDE, 7)) AT AKBRTHEES
ZRICEDFERFEE L72ENC—AZ - T, FED L H 1B oiEb
ENTRIFRDIEF Lo/ WD otz HDOILS Y A< AR
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AT Lo RET BRICEPE AR EITOI VL E L) OWMADKE
FLWEIL, XDOFBICE U & -2, ‘music (<)) (Prel
Bk. 11:378) & LCHIWzDTH o772,

18 AR5 19 HASIZ I TA FYVATIREZ F % L X 7 ORI
TL72e E7F % VA OEFRELHIL, BAREZHNT, Bol-bas
O o TZERBIZEL TV ABRBETERLT, FLRICOEZFr LAY
DEZFRB LTV, LA L, Wordsworth id, BICIES 2SMEHE L /- H&
DREEHE LD TH o7z, Kid, ZOFHOFTICHRNT, 20O%E
DEFIE m%ﬂomwﬁ?a¢ﬁwki%%éﬁﬁﬁﬂo 2k oT,
ROFBEPER I L 2BV TWES,

5. BUYLHD
BHEDFILERELOSE (BLDIZFHE)

AL [BDIiF2E] 12, Tik24E (1689) ITREOLORDL BIEE
BN L RTEL TS, WER, dBHEAOKENTRE E2oTED
RIEEEINTH LD RT, BEICRY, 20bTENOFHILH
WL (S HAEREBIIR| LRIALTwE, TOBFELEE
PR L TWBEHEIL, BroBED 5 D CHNZiRAN, F0
THICEODLLIEN T LK EHRETE R0, APEEICERE LSO
el {RLTwh, INFESITARDLTH o7, Tz, BEIINIR
THL LOSEP b LR Ri-WEHo T2, LOSTEOEE A
TTE R o TWEDT Mo TRWICER L2 0ICHER . LA L
WEEELTCLOROBR RN LR 07D TiE b7z,

¥ Z AT, Wordsworth 1%, R LD DIIODWTHLERFEIZEN-DT
h<, BEO¥EOHMR%E  ‘what remains behind  (“Tmmortality Ode’,
181) ICRWHLZFEATH o7z i LKA BIHEER 2 LTz,
WERLEFO LI, HEG2EROBE LTEARZERLZSO AR



20 BRELEFHE No. 12

DFHBORRBEZ R CELEEICL - T, BELORIEI L (D BHE
£y PHEEZ % L TWA LK bHid Wordsworth @ ‘what remains behind’
Tholzo WMEILEIZEFHELEZ LTWAERDICEOLOKEY OF
AN ZBAIEDTH 5,

6. B EIEH

Wordsworth 13, BAUEHI %45 “There Was a Boy” ([— ADDEH - ])
(Poetical Works, ii, p.206) 1BV T, DEFHHICE N7 7007 DHR
RRFLEDOIEENMI AR Ro720bil, BUY7 70y &G0
50 BB ERTHRLEL TV, BREOBERING S AZIFIZ, ‘the
voice / Of mountain torrents’ ([IHHVORFTDOFE]) (20-21) FE V- &,
FoMEICEETCHERA AV R LEES TS,

HEO (BEOWR) Tk, 770 70BFEREOI/2F I8 & 4
BHNCHEET A L TE LV, LA L, ‘agentle shock of mild surprise’ ([
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AYVRAATET, (HEOHF) & BHOWRE) o Ee#HR) BSEL
72D TH o7z 'apause/ Ofsilence’ ([FrhLfki]) (16-17) 12k, 772
0y DRFER LT OEBHPHEENT WD TH b,

72, K- 5B ALKEL RA AL, ‘cannot part / The shadow from
the substance — rocks and sky, / Mountains and clouds’ ([& & 28, L& Z&E —
ERP LR BET B 2 LT E R\ ]) (Prel Bk 4: 254-56) D13,
FOLERFEIBEINC L o TEF SN (EEHTR) THE05TH 5,

ERBEIZLAABDE (BLDIFFHE)
Wordsworth DFEQOBRI S LA&bE T, BEFERELRRIZILFIC

BILEKBRYEMELCIONREELE LEE L Ve SO, I
FRRIC LA MO |2 MEE LT, [EVLERHIZLARAED Z 2
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PIMLEDEBELLARAECAROB] tREERTVE, Z0HIL,
Wordsworth @ ‘the visionary dreariness’ % & {ICRK U S5, [H X o
I LAABORE | i3, BOFHO [BEHR, S LEM] % FiEc
LTWaBEEDLNTWAE, FEEFR UL LD 2EEE Vo 79 Bl L CEE
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D, FOROIWEMO [KOEE] FHEBEL > THMICESNSE, —7,
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LAEC R, BOBMBICBITS [FE] 2 TR ITHST2HEELLT
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BRIZL T, RREZHRPERPLELLHTECBNTERIATEZ DD
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Wordsworth DIEBENFH S FAEL LTD [HEY | Tho7z. Wordsworth i,
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BEO [HS] &, £0L) RHNEICL > TTEHZL, BREIZL-T
HELHBENTDTHB, TNLOBMEDAIL, [BLEEDY THRICHES
L ([FRFD) o#zZ 2 L {{E2TwWh, £ TH Wordsworth & BE
OERITIE, L DIFEHNIABSNTE Y, KEOHFR~FE ) =M%
JRAS) ERADPHIEEL T b,

7. BHROEA

Wordsworth D B E S EBREWZIICEMEZRLIEFATDH o 72
Wordsworth (%, KERSEKITEHRZLTr ¥ 7 v VRENRE o LRI,
HEIEDB 2 KEOBEYW X VS ‘vagrant tent ([HEBZE DT ¥ M) (Prel.
Bk.7:60) % E AL I, HOEFBRIKLDYBEY %5 o7
Wordsworth 1% 80 BEDAEFEIZB VT 28 HF ull Enizt FhbhTwah,

BEIL [BDIZFE] 0BET, THHIEROAZIZLT, T24
EH WAL EEFEEZRAMIBZ TS, K, EHOBWIZEOLNS
EHRICH T2, —FIREDOFATH 072
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SE=TIE
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DTl v (BRHOBR) &, TEERL] Lvd (BHEOHR)
D (BAEWR) ZEIETAEGENOEEWEH N -BETH L,

Wordsworth I ZHEDA LN — 3 — 2B LT HOES IR L TANEIZ
Bl 2 CTwviize F /28, “Immortality Ode” D FAALE T, ‘the meanest
flower (203) L WVIBEIZL > THFALLTOEYOLEZRBELTW
Bo TSI, Wordsworth DIEH S ¥ 72, BED [ L2ED TR
WIFABRL] EWHBMICEB LS EZ AW o7

BEOEEDO—DODEMIX, b L Wordsworth D — 2 @ ‘spot of
time' T Y, BAIIADEEBEN TN —00 (o) o EAHR
EEZLDTIE RV,

EBEIEFE4E (1687) RATHIHEFRELEFICKEELT #=F 2A°
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PRT, BEFAMEESNZPOEGLEEBNICL o THELZZ RS
JeoTwWh, [8FEF0HREBL OHTHE I, BESFED 3 A L4a12,
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BoniBC L IN A THDE, TOBEATIE BB THo 2, 1666 4
BB S BMTHREL-ZEICEoT, BEOBEIEELRESITS
Nizhs, FOHML 22FEOERA TR/ T W |

Wordsworth 12 & T, 79 ¥ AEAOBREHLHEODRIE, Ko
KIGVBETEAL L T & U TRB E N2 1L, “Tmmortality Ode”
23 FTDEY F—OFTEMT TS, FORED 21T ‘And I could wish
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RERDBEVE ST, /—D—D, DEPFoTWTIELVwOZE D (K
2 E Bak] MEBRBE2EN (Bor - (&), 292H) HwLHRT
Wwa piety 121, (Bl BEOAREICHTZ) BE, 70, BHL
LS BIRFRASN TS, BHER, RIE [HE~ORE L BHLE %
HZ ER o7, ARIE, BEFEEBEOEFNIIMAR TWzZTHREDE
BhP4% (RBHREE) I8FThTws EEOHRR) oMl LT
AL TWEZEZREL TS, BEIZE T, 1688 FITHALT & E



T—XJALHEE 25

Az LAZZHIE, BEIRLZ16664E 425 HEBRBLZAE o7 B
B OHAIL, Wordsworth DR OHRD X 512, FEEMYIIE (44
D) & (HEQHR) o AR & LT, HAHEEmI b L
Iz CwAa R TH o770
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O ANEREHOBERSDEEEE T, ARk, 1557 GIELIER)
ZRRLIHFICEZTS, FNEDANLADA X -V BBAOOREHE L
TW/eZ e zAiiRE LTRUTEL, TNTHESIF-LTHRAMEICE
E7-DTE R olz, BED Wordsworth & D IZEIAZ DOFEATH Y,
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L7zDTHho72
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WCIRED KRR THRRIR L 2o L, WHhIZBOWICB IR THBE AT
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Wordsworth £, The Prelude % # 2 5123725 C, Coleridge I23RD X 5
IO TV B |

Prophets of nature, we to them will speak
A lasting inspiration, sanctified
By reason and by truth.
(Prel. Bk. 13. 442 - 44)
(F-bid, BAOESEL LT, #HME
HEE LX) ELLS NIk DREE,
WHHIH AT Do)

Wordsworth & Coleridge & & 12, Prophets of nature’ & LT, &Il o
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BEHELTOBBOL DI, - HELM XY D the depth of thought and the
intensity of feeling’ ICBWTHBLTWAI ERFEEHDICINTL LD
THbo
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*The Prelude 705 OB HIZ 1805 ED T F A M X 5, FIHOEFEIZEETOE
RTH 5o
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