FTEURABTL v 2T 41 OBEI{EEZDREK
s B X B
I BEfEhi [RURLS AL

BRE A Cock And Bull Story' 132005412 HIfE S . 20064F 1 HIZ A F U 2
THRIGRBENERTH 5. ZOBBEO FHE LIZ>LREQ/NHRIZ. 1FV
ADI—7 York) 5 DR HEDEHBRBET TH 07224k 4 6 ROO—L >R -
A& —> (Laurence Sterne) A%, 1759F12AICHICH L LN X~
Lev 25 1 DEEEZTDERN (“The Life and Opinions of Tristram Shandy,
Gentleman™)?TH 5, 2O TMYRFT L2 v >F 11 FAFY ZAHROF
EEBMRALZDOTFIELBIEIN, BRFFRBZNBEEERETDDDDEFRIEZA YA
IV EBIT, MRINZ%SY Q759%) OHR5T, TOBRBEFEALILHTHEE
WCENTEZNFHTDH S,

Z OWRE A Cock And Bull Story V3. <A 7 )V« 741 > % —iK b A(Michael
Winterbottom) &, 7> K1 22—+« — k> (Andrew Eaton) 7 OF 12— X1
EBHDT, ZOZARNDTBBCHEDI Y —X 773U —) (Family) (1994
F) TZLOEEZZHL., —BTOEANNFHHEN., TOHDH L < OFE-EEZEF
EREZLGET TV, U1 —RMLAEER IYTIVAL - bY - T IR
(Welcome to Sarajevo) (19974E) Tld. RAZTHEF FOY T TRZHB/ITL /.
AFVAANDY—FURAFDOEEEZ#HNTWS, /- 12 T4 X -T—)
RJ(In This World) (20024F) Tid. 1 ¥ U AND L% B U TGRSR E FlT
HNNFRY VEHRODEE, RF2AHY—RICHE. X)LV 2 EERRERO
SREZZEL TV,

A Cock And Bull Story @) V) — ZIZBL TRO K D REBKIEVEEENY 1 A
wICBE I N, EXEROY TRFERFEICE S TR TFNI VI IR
IHWERTH D250 LA LB DML FHEND I EN B E BN oZIEHR] T
HoIDTMY RS AL % 1943 ORENZT HBAT, ES502T2RRE?
EVIEEHMNED LTHRARWL] LRI THn5S,
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A daunting test—more like a hazing or a prank—for unsuspecting
English majors, Laurence Sterne’s The Life and Opinions of Tristram
Shandy, Gent. has for nearly 2 1/2 centuries been the least-read
classic in the canon. The novel is such a wildly, willfully discursive
history of its hero and narrator . . . that the notion of turning it

into a 94-min. film raises two stubborn questions: How? and Why? -

HENDIENbo B DIah o7z (“the leastread”) DN EIMIFTE T
BE, BEONBOEAFTOES LD TEBRWTHH/ZFEIL. EFORRN
5L TH. REERLBIZE D TIIEMETH > 7= DIIREENR WV, [THlEGZF DK
2 TRUZ NS AL ZBRELLED EVS DN, EWRIRVIZEHEL B < 5EM
Tbh A,

ZOFMIZTVWHAD L, SEOBELOBEREZDEREMS> DD TH D,
OWTRFEEZREARPHEANSEINVET EVWSEKRKTHHDEERS, ABTIEZ
DEOBREFLIT, FRIOBME{LNSFA ENDEK S, RRFICRENAS
FoTWa 2RI DI LITLzn,

oI BREROEND ThURARS AL

FETRUZARTL) (£29%) 3E5FTHRL, LM MIL-T v >
75 1 (Tristram Shandy) WEHSD¥4EEEEZRAD LA DIRED/NHTH 5.
LU BERUREIIRIZEELS, BHODOHAEEREAD ET 5D, M4 IRF5EC(E
B, BREAVICEDDLIMH LIERNMEAMREIVAALT, #FESDHED
FEEICETIRABNENZEDEFTT, EBIBORITEOIROKFXEEL. L1
DtER. BHENHDBEANR (BLE) FEETHVEVFTHDMNIZXMTLKE
&, ORI )% — (Walter Shandy). BEEATHEIHXD T E—

(Uncle Toby). 2D FD bV L (Corporal Trim), NZEDEZBZF+ T
7y —T., TOMIZ ¥ >F 1 88 (Shandy Hall) OFEANEB. ¥+ >F1KkA
(Mrs. Shandy). ff&Z® X ¥ —7(Susannah). FEDF/)N—% 1 7 (Obadiah)®
EREDOZ Oy &+ (Dr.Slop). HXHHETID I v & #ikifi(Parson Yorick)7zH
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Th b,

BAERR ThU X b S A0 . SCHEROFBEMARZ 2BE{LTIdia<. Z0H
EDERHREZBEL NS, BEitzRs 2 Nzt OfifFREERR Az TR
A RTL] OBEZIESZDHOOMEIEE>THRW, TLTUA ¥ —HRbAE
Biibia b TN EERL TWiz, “So much of the book was about the
process of writing the book,” he [Winterbottom] notes. “The only way
to mirror that was to do a film about making a film.” W oxpEE Tk
UZRIL) ONBEZEZXFEDBECHERT 20T TR, BEIH#EM TN
21 8HRDI Y T ABETDRART 4 v VB RINIERZRBILL TRE
TWBEs &, RFFCZ OGO LS ITHREHRB LHIER Y v 7726 OBRK
HENSBOZEON, BELEBOERZBERICLU/ZXXIT, REIIETT 2.

LT AT, ZOBEODHIIE /) — N(Production Notes ) DHFTH [Z DJRIEIZHL
E{EARRREE L TR B S N TW/z) (“the novel is widely acknowledged
as being unfilmable”)® &< 5N T2, UL, BiBELENs Z &
Eo T, KXY —PERL TWEHREL D HHICEEABNICHEH T &N
TEZDTIRRBVWESIM, MEXTFTEWS BEEM I NIRENDERZ [N
NS, AIESENSERNBEEEIRNIC,. ORI DSFHALEETA SN
HTHBNORIT, BRE[IE W UIZBRE{L T E 720 &0 5 3l I 13 BRI A15% .

FAERIBRIC R Y X b T A3 BEICAA > TESOHAEICEDDDHIEY — K%
EOHBDD, EARTHDE NI AN STLORARREECD AT 4 —F - 7—7
> (Steve Coogan)id., ZOMEDFEDF R ZARFTLAELTERL., IHICRH
ThHdUANI—BOEEHEDIZTTR/EIRL, TLTEIHIIHENITHS
DIE. ZOBMEOERE L TEASNAEEFGDRT (—T - J—H 2 w5 %&#H
EZHHELDDTH 5,

BAINTVWRUTINIA LD (EEBDED) HikFEIT. ZoOBEZGIEFD
S TOBRETH Y., ZOHEDENDEIEDLEIE 5125 ORRIA /2 ZeR %
fED T, 18ttt OERMRICBIT M. TOHFTO NI XA N TLANEE
NDATORR,. ZOZDORRFEOHREZED, XLBHENMELTHU T
BHREDVTIVY A LiskRE., £ L THREMIE I OBBEORERITH T 24
BELOBHETIHIORET SBHEOHDORETHD I NG5,
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BRI EOZEME. ZHIIBERZ S TIIOMD THRRBRFETERIN TV S,
BIZWTEHEIAL T, b E—RIRE M) MAENFEROEITICES 721695F D
2 2—)V (Namur) OEWORFD, A F VU REFEDOI ZF 2 7HEE FERMH
B) BENIND, S2Fa7EEoTHRADARBEARAANDS Z &0 kS
FEORBEDOHDT, TOFTRIE—E M) ANEEOEELZBEBL LS &E
HITRENBVWETFERN LR, S 2F 27 OFED OKFENMREEATT v
TTHLHIN, TOBRMBICAROELERAENAD, EEICIZEY O KFEHBRL
HIN, BESEFIITONTVEEROS I a—-)VOBEENKD —&Y)
DEDD, ZZThIYE—RRDEHEOERICE > TRERZAHETIIEY —
RAEL 5N, —#HOBMBRE L TEREREIN TV S,

HIV0EDHEHTIUI. AT I 2L OEWIIRTHE@NENIZTED
HDTHo7=DOh%E, hTE—E MY ANYRFOHN Z AT TR Oy TEMP
AN —IEL EHAZTAEETIE. U E—OFHBIZEOE TEEOHK
WCRREDF EFITAHES LAY, AWENHIN EERUOZ S, EEISERO S —
ONEEDL VMO ATZRIENKEEL, TORBO—DIZEE EHNSFN
BNT, Kigx—D2DhA T2, ERFICZORBEININA TNELEEX, H
EZT— 7R 5Nz RO LD T2 4V T =055 EF T B 5H
ERB, ZOEIRBRBEDOEAEEIRAY -3 XFEMO L THAZDTH 5,

BT —ORVBELEK ST, A¥ v INTIyaDREEZR ERET S
FT, ZOMEDZAR B —DANZBEI3HOOHIERE O T L 2RI IR
=R A TV S 2EE, BRAIDOREICH > 7z Bk DEFH] TR EA S
TWRWOMN, LIEHT 5.

What about the chestnut scene? Remember when you asked us to
finance the movie, you acted out a scene where you put a hot
chestnut down your trousers. I mean, that's why we gave you the
money. [00:51:42]
(BREBEPBEICESZZL T N> TEAITRER, XK OHRICEET &
BaDENRAS I —2EEUTINEZOZBNHLTINK, Wiy,
EhoERERELEALX)
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ZOtY 7JDOBRFTHEGEIIFT 71 RENDREENEEDD, B 7O
Fa—H¥— HAR EXRIY—0FIT, ERDRXT 1 — T NREICHET &
BxDEPBAVRAVEBORTFEZEL THAERHEELD.

IHW. AR RPN EKRZLEBELEMNRVET, ZOEKIIEIZX
TA—TDRBETIRRENI EEZMEFRDY 53— (Joe)l:%ﬂﬁ\éﬂ(@‘ AT4—T
2 7RAE>T, Z2TBEBBEE L AKEE.] (“Fucking hell, I've been
practicing for weeks.” [00:51:51]) EfEMEL. BEmEIIFRHZE 5IT#-> T, &
Mo EaxDE|] 2R ORBIANTEE B LANSHEETE2RX71—7
DI— &<

ZO& S GHENE, FRICRRZ B> TWD DN, BRTEHSNIN
ERBIZRPOTOITSND DNBGHIEDOFRTH 2, BloTEATHDE K
E TR ZRRNT LN ZENWEZAY -3, BEEEY. TRODEXFE (FF) &
MOBART, AEOMREHAALDIE. TLTENEZBBILL TRAE TS &
SORAMAMORTNES D,

BRIEIRR T3 % S BMEOKMBHB LIS F I 2 —I)LET7—7) LOMN DD
ZZEIBEN EELE, HICaEa1—%-U 5714 v AEERALLAEIZE S
T, TRYZVFEIOLDIITEBINTNS, W DHhD R 2 K2R % BRIFICY)
DBEZZT7IvaNy IR, IRTOETZIED THOFHZETIED X
by T =3 R EOBRBEIENEEZTND. N5 OERIEALRDBRENIE
LLTiITbha ZEITENTVWARAEBEANCE > TREMERIEL 5N D
M. BGEMTEANEELRN -2 1 8 BT, I OFIRIGEWERE &2/
BiEE U TEAL, HROZHIREZEAMTZREOFIEL KD TEHITHET
BLOrEALS, 7

TRUZ NS LIDOBERRZFIIEL XS ETDRY v T ieb, A 2F—HRbA
EEIIMEROEBROY—7 MarkiZ, FIE ThY X~ F A0 ZAEBRET S
DOMIZDNTHED MHEAWNS] (“Because it's funny.” [00:57:39]) &EES
BTWS, HlfE/—hicLs &, BEESIILTITY —TFF X (soap opera)d 7z
bEEFER—ARTITEL T, HDWNIXKRI I AT 1 — (sitcom) & M 5 Hfe
HBODIAAT 4 —HBHIHETITEDOHD THo. TOERMET DI LT
T, MIAEEYDHRA Z(Cottrell Boyce) ST DEETHIEZEZIERL THB &, THA
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WL THBEDLTMI OR=I U7 Mo7z] (“when Cottrell Boyce went to
write a straight adaptation, his screenplay ran a mere thirty pages.")@)c‘:
WHERIXZ DRV 255, DED ZOHEMIMAL LT, FBANUITDN
S5O0 EVNSERNZPEOHEL TIRRTEZ DD, ZOREED/NFHICIT
BEAEENENS ZLEDIETHDH B,

S EIOBE(IZ. FECHEIM N TS EL DRES. HREVLEDDORER
TR TENL., HRICBABELHELENZHDEL T, BIEOHHES %G
DRNBEUTYT 1 28 THEBELZESABDOTIRREVWES D0, TI3T
DT —< EITTH 5 2 D%

I BRE{LISADSNIZERE (X

MERUZARTA v T1l3ESO¥AEZBORLIEEHELT. 20
INREWED D, LML, TORICHEXREEENEEDF NI A ST LADELIZHE
D, HEIVIZFHHAZMA D ZCICEONEDDIEZND Z2UVH EL T EITRD. Fr
B 2o < THKR 280IRETO5IC. BRAFEALEENEEZNSDIIH
3EBDHITHD, TOEDBMNIZANSTLEBENBEGEL TERBT D L RMHEE
TR, HORT A NI —HRDO M TE—/E5DIEY — ROoEES — ik
ENERINY v F THEABERSNZD. AMIZIZEEFRTHLEENI AT
LADEIWHEFOHKELEDLNDIDONELSNZD., SiBEEDOPDEDES
FELUZBEBOFNIZX NS LEBEHOBREOHEANZ INL ZITHAEIND,

HEI—ADEARNEDBNZIBREDOT +)NFY—I2EoTIE. HEDRET HE
NRTFETCEEET DI ENEAROHMBR TH >/, TIUIESDFEFHNLEE
HEI N2 BHROICEBNRTROZKIBEICIAE > T, HEICET 2 EBENRS
& FHOEMZREDIBEELAATVDS [BOEX ). T4EIORV L], &
SICII T2 BENZABICE TS0 E,. H52MOTHFTED TEHE
L7, BRERIIHBIEHTS Th) A RSE—F 1 7] (TRISTRA-pedia) IZHE>
T, B LBIETTHIRTTHo

The first thing which entered my father' s head . . . was to sit down
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coolly, after Xenophon, and write a TRISTRA-pedia, or system of
education for me . . .(V, chap. 16, 336)
(BRHICRDERIRPIZATHREZDIR, —E /) 7+ DVTHIZRS > TE
NIEEZBAL. TRURXRSE—FT 47 EVIREDBD, DED ZDFAD
BEIHZEELENVWDZETLE.) (P&, 191H)

UL, U4 NVF =il TRAEDOEELEEADIZEI. HOHBRIIZ &
TELBEIGEZ DHkFICEG SN, QUM TV, O RO TOHE
bbb T. HEOBRICIIEREDHFTTHORIIEINS, GHAREE<DH
FOLZHPIRAIRENIRBLAT B Y A XA DA X (Trismegistus)id. ZHAZ
hzid-Z20EAGNT, HENEBEY L LRBMSZELEZO4RTE >k &
WIEFT, TEBHAIRXTANI—DRERBELVAFMELTWERNIZA NS
LhEBFTFENTLED. WU X RFLET, ZHEO EFABNS/NHER
L TWBBRHFIZEFTBRNE D TE T, KURRZZEFENTLES. I
BEMNSTHONTWEZEL(Circumcision)7Z B L LD E 950, D ETK
#HiEwRW,

What a chapter of chances . . . what a long chapter of chances do
the events of this world lay open to us! (IV, chap. 9, 252)
(ENFEDOTHINEDBADEGZ, - - - ENFEDTRIAREDBEARDE
WiEgiE, ZOHOHEEEFELVS HDITbNONOHFIZHEZLTIEN)
(%, 59H)

AN —DZDEXT, FE TRUZX T A @EPT%)j(%T&T‘—VT%D\
BLERUIC DB RRN TS EFTH 5, FIE TRUXMT L) ITBNWT, ANED
FEROSRIFEHEEZD D THRRLETZ2ONRXBETAINI—ThHD. £EEA
NRIVZARNTLATHD, 71> —FRNLABEBIIFE — hOFTROLS IR
L Tn3,

Walter was the first ‘new man’: obsessed with his child, trying to be
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involved, be a good father, and create this perfect environment for
his child. And then it all goes wrong. -

(TANT—=ZH LI A TOUDTOEETLZ. BHOTFHD Z EMEE
NoBENTY. FHLOML., BOWRBICTRDRL, FHOLDITEERET
ODREZEOVHZED & BHTHED7. TH, #HRMBNDI E< ahix

WDTT,)

FEDOZ DX S IBRERPBHMEAMT. EROT AN —DHIZST, HEHELD
ATA4A—TDHE (EWVWIREELEBLO>TVDS) IZHBEALXDIZHTIEID SN,
OHEOHFALIFETE2NDL D ITMGEILIN TN S,

HFEIZRD DL IR A=, TN ZDIEROREREBLB> TEHFEOHE
EHICH2HDT, MR NTLDZM, A, HE 2L THETASCENIIZO
BNl RZX (BR) KEDDBERBPIEY — ENRSALZAEDN TV,
FIMUZARSLBERCETZZLEDARST. REY+ILY —DHTAND
Eh MR bTE—DNF 2 )V TRIEGOEM (B %K D5k~ il
TEAN—F AT O#EIE EFROMESLT IV Y — DA T S OREMITICE
DhBERE, Z<DIEY— RLHEEOERCHREKICE. AHEED DA A—
TRHRNE> T3,

ZDERWIZL— RHDNIIFMAKIE. BEIRKTNY X b T L] TIEAA > T—
Y ELTHEBHICRDEDON TS, BRERDOY 1 ML THH S, [Tz
a6l (a cock and bull story) EWDERHIT, SOETHRIEEDOV ) — 1
DOEDTH DM, cock(HEB)ITIT BRI EWIRKRAH D, bullEA)NTHR
B, [ERBINTOWARWEES] 2B%kL, EhDOD0WEHES] WA A—
ChHOEFELD,

BEOBHEHDEBEAS —2 T, Pv T BEBI L ERHOREINITSHAMEZ MY
Z BT LIE. R BERICENOEMERENL RS, U)LY —DFOZE
T IZNMBRDFA> TWBHHEF T, ) LdBD. [HB(CocklT T <RICBRET
HTEITBDETN.. JEERDDITICENRNSEED., TOEESNDDIIH
RKhVE=—DF I 2 -V OEETOABEHT, TOAGBLALERICEDDLE
BRI ZBNAT 20N, VF MU X MFALIE “When I said this was a cock-
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and-bull story, it was my cock I was talking about. Not Uncle Toby’ s.
[00:06:08]" ([BFEL M2 7=DIFFAD T & (cock)D Z ERDTThHR 2.
RD A 7 (cock) TIE72< To)) &F W, “After all, am I not the hero of my
own life?” ([#F. RIXEZOAETHEALTIEAZVNDOTL I MRx)) &
DEPL, TOEMIZARS LDV Y (cock) MEEINDHEND, FHnbU R
T LDOBEBEENRAEIND,

EHEHDINVEEY IV ANDHNE S EREENESAZTSNDOBEELRF
BRTHDN, BERKTIEIOEFEDA A—T NS 5ICHERT—< &L THBIA
ENTNH D,

AT 4 —T7 ORERE (LBbND) ZRRTSEDE. AF v 2FILEMD
MEEEN S DEM B LIAAR, TOMIBITHREZEZEI AT —T DI —Y >
heb, RIEORERDIERAT 4 =T, BMEAY v 7 DY = — L OBR. [
ETTHREMEVREIND NI A NSLDHES —2, £LUTRERTEOER
OHIZHEIITHOEAZINDZ AT 1 —7 (ZNEBETEIEDAT 1+ —TPHX
FICHIZA DI ZFaT7HRTERETS)., NS5OV — RIZHKEL TRKU
SNDZDMN, A (B I R) DAA—VETDEKRBEDTH S,

BRERR ThY XA bT L) OERPBZAYAIVIEBUELTTH D, TAT 11—
BHOF Y I 75— L TLLKBHINTWE R T4 —T - 7 —H 2 FHIHE
Z.RULKIAF 1 —lOTOT 751 K2 (Rob Brydon) ZBh#EIZEAL TWb
ZEMS B, flfEE &) OBRRIIHASHIFREZBERICGET 2248 E L TH
HELEDELTVS, EARMIRAMTLED., FIEFIEOLEIZI N Y E—%
WLBO7 - 7510 ROEBELTHEELBAT T EL S TH BV, chig
EIIBRERR TR ZRT A1 KBTS, ZADITAT 1 —RHHED DI 72 FER
DFHEFITBRO> TS,

ZZTHLEEDRT A —T + J—=HLRDVWTHNTBIS, HEATEHE
DBEIRBBBRNDS, A FVIXOFLEBEHTY > - )N—hK) v (Alan
Partridge) E WHF ¥ SV F —TAR—Y a2 —ADF v+ XY —PLKR—F—%
BUTALRZEZEL, 54 &M D “Knowing Me, Knowing You with Alan
Partridge” Th—27BHMOF A M EZ2E U TEALK<ED 5N, Tm Alan
Partridge” IdBBC7 AU ATHHEIN, T AU A THHIONDF VY I /5 —%
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HWUEERRETH S,

TERDZAT 4 =713, HEAT 1 —T 0I5\ (H5D05) Z2ELCTNWS
TEIRD BRINETEAMEELTTY I > )N— FYU v P(Alan
Partridge) & WS BT, A F VU ZDOBESTT AU HICBNT B IEEVELE
EHTVWEOEN, T TIREEOTVEHRIIKTLTWAIZHrhb5T, HicD
EEEDTS - N—hIyPODA A=V EIOBEIRIETLENEWN, HL
WEEELTOA A—JEAID EFENENS, EREENAEBEES I ET.
ATA—T ~ J—HURBRH2EEONENREREEZRET S LIRS, BEDA
Bicfibh 27 LERDA > ¥ 21— (Tony Wilson" 451 > ¥ 27 —) > —
COEET, HOUEVBTHET S - N—h T ENIF v 505 —%
HEIE, ZOFHKEENESI TS L1725 “Knowing me” D7 L —X
RS T ERAT 1 —TIRBESMCHA S TV B,

Tony . Can we start with, “Knowing me Tony Wilson, knowing you
Steve Coogan” . . . How is that?
Steve : Let's rise above that, shall we? It's just . . . It's something

. a TV series I did a long time ago, and I'm trying to
like sort of . . . change the record, you know. [00:34:36]
b=— R ZEFECPZ— -V TT. BREBBORT1—T -
J—HEIATTERI EVNSOTHDERAD. EI5TT,
2T4—=7: THEIRHEEFL LD, MTEIN TOB. TLRARICIRD
TFLEEBMILE LA, £, ALZEIF<KDRLTRLRVEK
S2IZLTBo TS50, 475 TL k.

HI—DEFL>EVLRATEHNZDIZ. AT+ —TJRH{EEETHDH0T - 751
RATHLTHMNL T XICEBNEEZRED EHAADEIATHSD, ZORICET
ZEPEDIIRTIT, FEEZBITES O THRVIFETH S, FO—imdslziE
AROEHE —ME5 RN,

ZOBEIZZHTH, AT =T LOTMEHEETENTNORDIZDD A —
FryT7EBLTHS > TVLAHENSHEED, TO—2DZADRDED D
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HT, ZAREELBEFEDOEIIBRBDENS, ¥4 MINY IV DF v A +—&
TlRIBZEHL THEHE) (“corlead”) & L T ADLAFIALRD TIdizhvh, 7L
77Xy NEEZ-SB40ER%E. mELOTIRED, LML, AF1—7
WBIOHEEZBEBELVWES TREET 50, HOREITIZE ZHREWRNF
NS

ATA—TRBBEFEOTOERENZIEAEENDOTIIEFVEETH S LW
DT EEIFHED LRERV, OTOHOENEZRIIEVWDKE, BHHOHOHEE
LT, O7XK0ENELRDEDIILTIELN, SEEDREH Y FITHS
B, HineRERSEEDZ, OTJRHLTALTOESOADBEBNEZED.,
FHRELTOGEREZHL TREEVWEEBEZDBRXT A —TDIIN AT 1 v 77
BERNTEDIZIES,

ZOEIBRWA B THRELLT, MEIFETHY X NI ADNEEICH
Mo TED AMWERDRMNIZANIAL - ¥ 2F 14T, ZOBEDEANNZAT
9] (“I'm Tristram Shandy, the main character in this story. The leading
role.” [00:04:29) &WSt U 73 AT 1 —THENEBIZHHIFRZDOMN]
EVSEMZIRTERVNHREPLIEZRL TVNE LD TH S,

HI—D, PUZA T LZELDRAT 1 — T RZFEIEZFHRA T RN EN S
TH2.FEEDTVRHDA > —E 2 =TI IRIEIA TH - N—HoD, Rz X
TAES B 100D FEIZSFERHICAD TWABIER 2 5] (it [Trisntram Shandy ]
was actually listed as number eight on the Observer's Top 100 Books of
All Time.” [00:35:46) EE D AT 1 —71d. 1 > FEaT7—n5 [HIUIFRIE
IZAfiR7=%&TLU & 1(“That was the chronological list.”) &Z&2AFEN D, T 5
I A2 Ea—RIZU+ R KA (Widow Wadman) 13332 D &
N ZTABRDBDIIASDTWIENEEZSM, hZ— - UMV [R7DB
[JUILADRBRAEER dONHEOT + B >k Al (“It's my favourite
character. Widow Wadman in the book.”[00:36:33]) & S #. BIZZ D&
MUDBHEDRETL DI LTS,

TNNEDIIBRIEY —RBOMBHIST, S5 EALNNIZARTLRD
KRBT ANE =130, BHOET 2BFAYHMEEL THWHERBNIAZDTH
A5, BHORMERFEDOE T, 7 I 2 — VOB — LMK DADRELHD
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BRLUAEVNSHEROK, AT —TR U+ RIZRTABESI 0z s
(“What about Widow Wadman?”[00:58:44]) &#gFEL TL X5,

274 —T7HHI. LPaxBHERBERES — > OFERIIMX NIE—%2EL 20
TTIAREBEOT, ZOEMENNA > TRATHBAWL 2RWVHR)
(“because it looks so cheap, it actually makes it funnier. It works cos it's
funny.”[00:50:44]) &, BEIS — I DWTIRIDEETRWVWEEET S, L,
L. AR+ B REANDEBMFEEZ ANSRELEERL DI, &7
FANNRAL T2 0TI ERVSE L E>NT 2ELHR LIRS,

AR 33— Joe)ld U+ KX KRADIEY —REo725 3180 OIA %L
WWHEBELTHZEEWN., PR AATTIOIE Y — REEVIAD T EAGEE
B IBI. TEBBAITTAVADAKTVRIY X757 1)) DBhEL
BEOIY T -7 & — (Gillian Anderson)?’, BaE—ARTU + R KA%
e}, FHRERZBRGKD I LITk%.

—BEATEDIIT + BRI RADDLERS BHFOMX N TE—, §xbbO
T TS5 RTHoT WEIIVT OB T 7 oZo7=56 1L <. Mk L 3#iE
T2RAT BI2HMD 7R LITIRVED] & ZORERRELIEAT A —TK
BHL EDTHB. (“You have given me a love story with my favourite, my
ideal woman, my perfect, ten-out-often actress, and I am going to be
stammering and stuttering my whole way through it. Thank you.”
[01:04:10) LA»L. FFLDRT 1 —TRBEEOREZHSIBNZDITMMNE S
BOTWEONEMRTEY, FTIOBEEIIRE> THORIF U ROFEFEZED H
L. ZAYz=— Jenny) 5T+ RV REANDEYFEDOEFRZ2HATHE
THIDHTidd. HRAMRX P E—2ET 207 OHEEEOLALILITRSRZD
o dH. BALEEROSRBEL,

AUESAE, BADIZ—DZEIMNTB IS, FEETIXEVF YR b
FLADBMEDBAY £ =— [Jenny) NOEUNT EfToTW5B, LML, ##ET
HBRBITREZTOERD,. ZAOBEBREDBHSMTT NN,

BREARF R ) Z R S AITRZADY 2= —08B T 5, FREELCBRAT 1 —
TOIBWANY £ =— (Jenny)?S. 32T 2mERLET. ZAORITEETNZTIH
D DIRA AT 4 —7 (Stephen) ZHNTHK TNDENIRETH D, £/ &
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BRIy 7O—BTEHE VWZEOHENFH P 22— [Jennie) TH D, A7 1—7
EHREOHEORED OMFEEZL TN, AT 14 —T LORFEDOHRFMNSLTID
ZADREERER M TH D I ENEEEN S,

AT A =T EERFDBAN (EVNWIXREN) P2 =— (Jenny) EDOMHHEDE
VEDEA TR, Vro—hRASOEFEENTIIDIEZRE T IV ERK
LTAT A —TREBVIKTVWBDEMN. FLDORAT 1+ —TRBEICEDDS
HA2HAREICROEIENT, EFPAALEY > < V@I TRBARNRN. D
WIZRZBAZ 2= [BREEEBLAD EDIZIZZIEZ20071 )V BFIHEIT
Fo TRD>TELZDIZ] (T have travelled 200 miles by train with a baby
just to have sex with you.”[01:06:11]) & /& 5N DEK.

FEOIEY — RZZFDFEXEREH>TVNBEEVNIDITFTIIRNDEN, 22T
BASXDTEMNEEBRVRAT 4 —TORFEIZ. FIEFORU X BT LPRT +
WE—DRR|PEBEFR L, ZNNBRRDBUZA ST LTEDPAABDTH
2,

IV BREihR TRY RS A BPREVZDBD LI

HEEOKNERESEIGAEINDE, RESTEDAASF T T 4ILLDY
J—=Z23NBEIITRBo7. WHITBEERICHEM S EFOHEEEZRETL
EFBS5LENI, T LABNROBEHIEONS WIEZICHE2DNEI I TML
LIFEORBIIRND AAMF T TANVLEZERLOBRTOAAF27 (HifE
B OEEEZREETVWEHITTREL, EREFOVEDELTORER B
BHONED) Y—EXTHAS5 EEbnsd, L. BERKR TRUXRI4L) T
WBHIER Y v 7 —RITIHEINZEBES — D5y a2 RENE,. S%OEY
o THIES D 7 X200 L ORfThbN28HERE S, 20— BRI
BEOARAIRIE—HEL TRRINTWVNS, TvaDRABIIIZARS—floA
MHSMLTWT, B —0mOUELICIE. —Fn< SHIEERD ERENL
BIIRDZDM, THZTHHOOT LY ORFICIFEES — >R EA> TWwisho
=7, T B2 EHEME] FEIR>TVDEDE, REDESRAANHL.

DTy aDREERI—CHBDBERZESNZ—2TRH2D1EMN. BT
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WEELZIEDT RF2A YTV LAERESNTVRENDL D REEHIC
o, TNZETA 2 —RMLEBOEMLZHIRBROTIERNWEZEASM), %
FEEbMNM, AHG ThUXMT A ZBELT 28R DREILT S I L%
B, 72U —ZR M) a7+ —25[ZF0VICTHTETHRL, BEOFHIIER
EEBEICRVAHBREO—FHICL TLEDIFHERIIZFZEFHFLNHD TR,
UL, ZTOBENHD ThYZARTL] OBMBELTHD END T &IF, Bixs
MEHIEO—FIRICEEETSRNERZFODOIZEEDN S,

BUMIZA S LDOWHES—>OBESHE. TEEZIXT 1+ —TDRETRH
T AIVE —ISHEIIIE RV, BB TFORE S — 2 &S D LidA b, M
UL, HEOBRICEMMNMH T TRABOEEZELTLED., TORTRICAS
TEUA )y —ldehzRTRzk-> THNS,

FDT AN —DENT v T THLUHINZBEN, REIT/NILRD, AR
TWEANBINTNK &, ABEEORX Y -V IIBREINTVWIEREBRTHD I &
Mmb, LT “Reel 6 THE END" OXFNHINTEANHESLL< 25,
T ZITIBER DT R TORZAY =M, HEOEREEL L THEIISML TH
7D, BOMBABEHL., KE3MERFIENTNTNORKEZEDE>TW
B,

ZDBEICKT, BIEPBAAF LT ITAIINLDEDIIT, EERZLDORFa A
HY—THEINDEIIMESNTNDH, RV INDBREDO—HZDTH 5,
EnH 0, BEEHROY—Y, TOFa2a—Y—0H A1 £, BREBRERDOY 33—,
BREBEFEHOBEHOEET. BEORXAR Y —EDI L —AITHIEL Tk
LTW2D7ZE05, MTXRTHEOMITE > B % 57z (“Everybody was
mirroring the reality; you had actors being actors and actors being crew.
And crew being actors. The whole thing became a hall of mirrors.”) @2
£/ —hTAOy JEMEZEHE LT 1 5> - €5 > (Dylan Moran) DEEANR
RENTVBEN, BEASNEREBOFOREIZE LD LE. TNEEBELT
EBMNICHkDDBELENAVENS, TITEIZOERNEREZD, BELE
LhHOTHMAICEZTATZNZ. SRBRIANVIEL SN TV SEMOBHEAS
DTHB, ZOBELHUERY v T OAARBRELTRBEZEL TNHHRELRDT
H5,
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MEHIERE. HO2VIETOHHEBILEHHOIEY — REHFALLENS,
JFE TRURRT L] O—2%BBIEL KD ET25HAT. MEELZDHD
INREFEIND/NF TRUZARF L0 ITHUT, BRERR Y X MF A1 ZFHIE
THEOOBEEFIELLDELTVDEES A5, MREFIEGBREZBEALRN
5] LBV, ERMUTRVOEEP T IMIZA T L) ORNEEZBREL T
WBEFADEHE. b —FI TR LAV, EIC=5 0 I3BREHIEIC R
DB\ b D, BREHIEBRICBT 2 ABEREZ#HNTVEDTH 2, £57
5 EET, BEGEREEZFE<FIC TR A RMT L] OBBEINZEEBFA
INTND, EEREDINBEYROND LR,

BEDORERXOFE T, IMOBREBELZENE ZE THEFEL TWDONIEN
TRV, ZNLERO MO —>TH3 I ERIHEHFIARL TWSBIET
Thd, PN T2F=V>2D [—kESR>THD, TIKTL k. RDEL
U RIYZRECADFERIEDI BB o7bIF 2 I ZN>TEBHEDTES
DIRE 2> 22 ATELU 57320, (“What happened? Are you kidding
me?” [1:23:24] “What happen to the whole Widow Wadman story? ”
[1:23:45] “I can’t believe that was the whole fucking movie.” [1:24:32])
LEETSEY 73 REANOHHDOELY 7 TH 2 EFAKIC. I LIBEHEOA
FTHHITEEDREEI (A Cock and Bull Story)TH B Z L ZRERT 5,
MU T > - THF =Y ELZT 4 RIKRADS =BT 1 HEE
BROENS. EI%T 206 EEITENDT,

HEEIZS L AR B —DOEFIE, HEOHFTROBRITE TS, [01:24:09]
REBICESLFHERS v TICAR B —BIO NI Z ST 2. RIEOER
#BIZES12>THD) (“How does the book end?”). HIARK DY a—i T£0 %
HREBTFT 1> TT X (“The book’s got a great ending.”) && A, Mt
BRI NI —ZRBLDHETDL ¥ 2T 1 KOE L Ao THEDFITDONTW
SZHEAEYDEDS, Y vy VAR Oy TEMBFEKEL TREFEZELAT
W3, UL, U3y —ORGIRFROBRICES LT, v >F1KRkANT
Uy 7HECERD. [—F2k ZHEMOFERDOTL £ 5.1 (“Good Lord,
what is this story all about?” [01:26:26]) §5 &, IV w IVHANIZODEZ 5.
ZNEdHS. TELDRFERATT L. Lard, FAOAIZED L&D HiskD
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W33, | (“A cock and a bull story . . . And the best of its kind I ever
heard.” [1:26:52])

BRERR TR U Z T A0 ORBIZHITESH. NV CEBBREROBESEE 22H
Lk 177> 5+ E, BahRkEEl 0060 ckoTs, w125 —KEh
LABEBIIHSIRMEEE & L TOFEAREV. TOREKT, BREMNU X b A
DRETHETINNOBERBIIMNDIED T PANH LB Z2a—XH, TAUH
CEBM50 - TIHZRAY OANDQEEWRBHRICEDZNETHD., UTIF
A LICHEOHRIIBIT 2R EZHERICERL TVWSELITHS, 51T, T
TATDIEY—R Ay VB ERZATBMEBED L — ) TR BEORY +
WE =DtV T7E2FAL T, TAROEFETTA (EMEEAHTITR) FRES &
L. AHIDOELEW (#5T8) IT0LBOED TRLAMICESEL. FFA5N
BOM] EWD, A F—H N LAEBROIELEREZREFICHAAATNS &
SARIBRN,

ME TRV A NS4 TR BIEOF I 2 —)VOMEZER LS — 2 &28E
WKWRELBELTZNESINT. fiEXRSY v 7bidi@mEaENRD, LrL. HE
S REUTRVEShSZ Eidahork, ¥

SCAER DB S T EMERICONWTAMNEES D ET 51758, ZHUITIn
S —BOYFFTATHDILIIEDETHRN, AF—2DTTIREL DT
HEBMEIAL. EREINTVLFRTHEMN. MATIZITHEIALTRER
W, TR, AF— DB EITHENSESONZAT Y FOBLEENEZZ S —
COFMTH S,

Your walking stick is in no sense more shandaic than in that of its
having more handles than one —The parallel breaks only in this, that
in using the stick, every one will take the handle which suits this
convenience. In 7ristram Shandy, the handle is taken which suits

their passions, their ignorance or sensibility'%)

BEHDES>TFEEATYFITE. W DOMDOEBOEAFFNTNS DT,
IDIZABL I Y UTARATY, EOEDED A, AT vFOEAIE
SHHSOBEICEOLETEIWMZEZREIETIMN, TNUANTL - v
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T 11 OEEFELFHEDHADESNREADESWN, T L TERZMEDELEIZ
Vo052 BOMEENDENVWD HTT,)

Fad TRV EMRT5H0, TNMMEREHREOMD K THO., £
NIFHEED B OZBEEERUL., ERICEEENFELRITIUIEENT
IBRVWHEDTHAB D, ZeEEERBENENDOHRAAAETD ZEEZAEIZL T
HELEZZ, (EROEBES, BRDWERSE, HEMOEN I ZEAHTHOENZ
5, FHRVMLICELBEGDOMOI B ERNE, SEETEEEICL 2/ E
BURIEL ZZBREE, UARDEH LDERITHT HEROMFLFMTHD. 5
WWEIEDORSRA G D I Hi - ABOFETHDIIT TH D, YRDIET
HBM, AERIIDVWTELSNDZBONSHIZ, T PHIIMERDEMSHF =K
RZEBRRTHZEHBTHIEHIETTHS, TOEKRTEHSERDOINYZ NT LI
DOBELIE. KWasHkETHhD., HRITBITFS TRUX BRI LI EWIERD
FAHERBL T NEHDOTHH D, £z, U 2¥—HKbLBEEMEOESR
DFARBD, BEBIZE>TEREINTWA I LK DOMENS, bBAARIE
TRUZBRT AL BDRTEZAESBEE L THREILEINTNSDIT TRV,
Pz EBFEESIREL TNEHOONKDONDOIy > X%, ZOBEOHIC
BoBEENVNSZEITEABDTHA D,

1 8ttfe L WS RERIC, BRICBIT 24 BREBIBED RN FEEZIIC
fIo Tz &R, INETEL OWRFCHIFRLENERHLTELEIAT
H B0 FEIOBEIC X > TR FEEDOEAN AN EENZR, DO TH
HIHABTHoNDHERIN., TOBRNO—mNZORITHBIEZEHLED
ERULIEDINZ DBERIZD TH 5,

(1) A Cock and Bull Story, Dir. by Michael Winterbottom, Screenplay by
Frank Cottrell Boyce, Perf. Steve Coogan, Rob Brydon, Stephen Fry,
Jeremy Northam, and Gillian Anderson. BBC Films, 2005.
HATIEASABRIINTOWAN, ZNETHEET L ERTOBGENKELT

(61) 70



HbNZT T, BEBARTIIDVDIR GEEEMD I K BTN RETH 5,
A TIdDVDA(Lions Gate UK, 2006) %M. ZDDVDiA, 5 D5
FREEFENEZELLZDBDOT, HABFEBROEEN T 2. R - 51 G
ARG 5 DFEERFE 2 KRB ICAREIN TR L 2.

(2) Laurence Sterne, 7The Life and Opinions of Tristram Shandy,
Gentleman , 1759-67, Eds. Melvyn New and Joan New (London:
Penguin Books, 2003) AR TIdAEZ MY X MT A EBRHERLL. X
HTIIFHKREIZ(Book, Chapter, Page)Zffac L7z, HAFERXIZ. ThUZ b
Fh-T ¥ 740 CREBERR, EEE. 1969F)15D5/H&L. G5 .
=) OB TERRIIHEL /.

(3 Richard Corliss, “A Taste of Vintage Shandy’, 7ime (30 Jan. 2006) 11
Nov.2008<http://www.time.com/time/magazine/article/0,9171,1151812,00.html>

@) “About the Production”, Tristram Shandy:' A Cock and Bull Story:
Production Notes (Picture House, 2005) 12.

(6) Production Notes , 11.

® ZoIEY—RE BEETRESATOBRVWREEEN T2 —-F F—UT X
(Phutatorius) & WD ABDBREICHEBAATLED ENIHE. E4E,
27%)

(N TRURRTAL] TRY—=BESTEHLVEDDRATAINENIHANSE
ZiE, T TIRBEAH2O MBI ERFEEL L THEL TWa (125 —Xy
FDFE—LR=VFIZRSND L DT, HEEHRD SHDOERAND DN

(V) 2iEST, EHREHEMSI Y, WL, H#BELET S I L00Hk
%, FIRENA N—FTF 2 b OHEHAICHAD THEV. ZOAIE. WHEE TH
VARSI L% 2T 40 BNANR—FTFZ b TR RIS AT
HEHE 151 (19974F) 201216 THL <ML LHNTWN D,

(8 Production Notes, 11.

(9) Production Notes, 12.

(0 Production Notes, 13 B, AFOHFTHFFEHELL TN SN TWVWDS,

() Tony Wilsonl3 & V) §F 1 % 5%} 72 Winterbottom & & 1E i 24 HOUR PARTY
PEOPLE (2002)DEFT )N EBOIEANMT, ROF 2 RAI—DT 77 b
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(5

U—Ld—RORRREFEOVED., A FVADEEREEA LN EFTINT
Wb, ZOMETIISteve Cooganld Z DTonyfk #i& U Tz, Production
Notes, 13 THfEN SN TS,

Production Notes, 15.

ZOWRENZIF 2 —NDTT > & FEXKBEREMOD T OFFEF AN 2 4/
HBTFTOYRAMRGEEELLTINAESIN, BEVPENTREESNAEZNFRY R
AFVAANBEFLEOERBREBH LU LMRE 77 > &€, ENREZEE]
(The Road to Guantanamo) T, HATIZ20074 1 A27TH X DEIB A I N
(TN

WHRS DEESNDHES —>—BRER [FUZXMSAL - v 2T 1)
IZDWT) M BRI ERL R 7E & 552050 (20074) 69—84TIdZ
D 77 >%FE) OBRE{LEDBERMEICDWT, N0 BEKRENWERNTT
HNTW3,

Letters of Laurence Sterne, ed. Lewis Perry Curtis (Oxford: Clarendon

Press, 1935) 411.
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