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that create, multiply, stretch, and intensify
worldwide social interdependencies and exchanges
while at the same time fostering in people a
of deepening connections
between the local and the distant” (13),
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growing awareness

Now, after having secured these initial
structural possibilities, you can project their
axes upon each other. Now, in a second
moment, the baleful vision of Identity can be
transferred onto the cultural realm: and what
will be affirmed, in some gloomy Frankfurt
School fashion, is the worldwide Americanization
or standardization of culture, the destruction
of local differences, the massification of all the
people on the planet.

But you are equally free to do the inverse,
and to transfer the joyous and celebratory
Difference and multiple heterogeneities of the
first, cultural dimension onto the economic
sphere: where, as you may well imagine, the
rhetoricians of the market pop up and feverishly
reassure us as to the richness and excitement
of the new free market all over the world:
the increase in sheer productivity that open
markets will lead to, the transcendental
satisfaction that human beings have finally
begun to grasp exchange, the market, and
capitalism as their most fundamental human
possibilities and the surest sources of freedom.
(57-58)
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People often evoke “corrosive individualism”
and also consumerist “materialism” as a way
of accounting for the destructiveness of the
new globalization process. But [ think these
moralizing concepts are inadequate to the task,
and do not sufficiently identify the destructive
forces that are North American in origin and
result from the unchallenged primacy of the
United States today and thus the “American
way of life” and American mass media culture.
This is consumerism as such, the very linchpin
of our economic system, and also the mode
of daily life in which all our mass culture and
entertainment industries train us ceaselessly
day after day, in an image and media barrage

quite unparalleled in history. (64)
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“tendency to one world vs. tendency to distinctive
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Furthermore, can individual resistance be called
cultural resistance? If one pursues activities
with reference only to one’s inner ear, in
what sense is one sharing a culture with
anyone else, even with other individualist
resisters? And if the answer is that the inner
ear is a guide to the true path, is this not
an appeal to universalist values with a vengeance,
since in this case, the claim to universalism
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I am skeptical we can find our way via a
search for a purified world culture. But [ am
also skeptical that holding on to national or
to ethnic or to any other form of particularistic
culture can be anything more than a crutch.
Crutches are not foolish. We often need them
to restore our wholeness, but crutches are
transitional and

by definition transitory

phenomena. (104)
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