12

<UF7>F Yxw4 (Marianna ZANETTA)
7S5 AENBERER R7STFXBEHELY S —
201741081 A~2017 4108 198
EEEETN E B

MIXPCELEOY v —3viconT

HZWLED Y v—< >

TUT7VF ¥Ry &

EC®HIc

ARk, A ITBWT [44a] LLTHbLR
2 B o M EZEBIBEE 12 oW TH D _EiF 72w,

A X2 HRORMEMEEDO D DTH 5, 1Lk,
A X AFEFNTRNrLERTDH 20, MPHIZERE
TolH:bT, ZOREDTDIIY vy —< v AL
LTHEAZ, LBLEDZ ED, A4 X 30RO EIEM
RARAE Y vy —<=RALDPFIZED D Z LIZER %
JASIEE., Y vy —<=XLOHEMROMIME 72 > TW
5,

FNTTEIZ, A X2 OMELHEOHR L DIETO S,
FRICOFICElE 2o THIE L TW S, 4 X aDRTE
DIGBIOFOA, FEHEOMRE ML, £ DUEHH 25
FHrLala=r—vavTs3Loit33 [OFE] o
BRELToTWb7:HTH 5,

A ZAZDOVWTEELDITIE, NE¥OS EEF 1R
BT S G BENRD 5,

B, Yy —<=Xr LA L WHIMETH 3,
Yy == ALE, NEZEOELEOR TROIEAITH
. A GERD. MRS T s eBlaTh RIS
BMaD—oTH 5,

Yy == ALIOVTOEmICHI L =) 7T — T
(Mircea Eliade) LRZHiHEL T, Yy —<=X 12
ML TCKEOEAMER S N, S S a0 Tomes
I2& o CTEHELHE - FEMfTonl, 2 LR %
# 2 % L. Eliade 232t U 72 € % % Ptk (deconstruct)

K

L. 207 —<EHLEHRROFIZEL 2 L3RR T
5 5, Roberte Hamayon &, 212 WCKkDiF%EE
By vy =< VOMZPIMEBESITZERELEIT., boEds
ez Dyr—<>O \WEFIZER ALY DEIIDH
ZEHHL TR, LI, Zottokik, Btk
Z (deconstruction) BRPE LW EF 2 5, ZITH
L CF z1¥. Hamayon 1X, ¥ ¥ — < v L5k % # IR
T51:0OFERLELT [1%E (ole)] oMZ% X VIR
{fFi>—H T, [ b7 ¥R (trance : ZPEREHREE) |,
[z 7 2 & — (ecstasy : Bidh) | & &EOMZITHF LT
Ftew7 7o —F TRMOMA, ¥ ¥ —<=XLOWET
INLOMEEEBHUNHH L TWs Z ETHILATWS,

| BEHROESR

HERHBLR 2 b, FLOWIE MRS . FEEWFRE DRI
L7 7u—FOEEL LA v T R WL OEAT
54%%%3‘35 Z)o

(1) #E# s (Complexity)

HHW 2L EDO MO —o 0, HHESTH 2,
L7c8o T, BB ERBBIIFEEL T,
FHIEH L EIERTDH 5,

FREHHETERR L LTREO T 2 ERERIT, HE
OHMES 2T 2 DD D DHFROAIH & LT, FE
TRZ2EZHTH D,

« FHT, FEOEMES 1T 2 Ao TH

Aiming at the Research into Nonwritten Cultural Materials




2, FEITIE, BF Lol EaHT) #r 2l
e, (xRS 2B O) X 0B HE
BH D,

CFEH S DR B3, W TR D BEFE IR
bhd, HIEMS NIE D W FETIIERES 2 U
L, HBOREELA~LH D 25, WA IEHZ2H
BD% < 1E, FECAIEE 2 AT 28 S OB
KRIZfHifE % <

CRBHIE L F, Fx ORBROHAIER LE D RE
PWH—HT, REWLECEROELSTH D,
WALSNTEETDH D, 295 LIIEESLERILKE
AEDDDTIHLL ., FEOEMS LHAEIERL

oo

(2) X{tAlEH (Cultural Creativity)
BHES 13, AEDFD bR, AlEHOFEED 20T
WFIz b LmBEL TWwa,
ACRLE T &, —EDOFIR TR E-2 & i
12, FHICTE ZWHi wiE 2 EAHTEED T, 9T
DANHHEIZZ DB 2D > TWvW B,

XACAE D 2 RO 3 7123, LAED I2ES
BB DIRFBITK D S BEDD 2,
* BT, SULALE D 13 SIS 5 b DR L KD

WTW3,

I, HLVWEBINZ 7 4 77 (innovation) 2%
RIFANLND T2 DITIE, HRDEERL=—XTb
C2MENRD 5, Tk, WITHERILERRD S
T IRETH 2,

SAVRNE T DF 2

s LAE S IE, 52 b T EERRI o R T, #HiL
WEF NV EALH L TRz EE S Xbo i
eIz 3 2 DIz D,

LRSS IE, & F & F DR SRR
BRI EEIRAOBRMEELTDT 4 —VRY =7
OEFEMR, SR HAPHEICHERT 2. £
MBZIZO AR CEROEE. S 2,

(8) Anthropo-poiesis

RRUITR S S AL, 2 10 EHNITE S
SN NFEEOH L WELER. anthropo-poiesis 122 7% 28
2bDTH 5,

Anthropo-poiesis iZ, Af<Tix TAM (e ) ZED
EFz] LwIBERTHEHESATYS,

2 OHERIIMERIE, FIT. UTICHE T 2 Zo 0B HE»
LAET 5,

- fEERFEL AR TR < W b L a fEiE I
2. K5 A% (construction). B 4F (invention). &
# (fiction) Zavx L+ L4 2,

- RIEGGEFE R T 2% otk #X (B,
AXADLEHEREFA =V —Ya VIZTOWTHHT
%) 1ZoWT, xS AHDOIER, Al & w»
davie 7 EHLE T ZEBECEREIT - TWw
LEVIHELRDLEZT

- ANBEFL MR O BICHE T 5. AT &
D ERTBRIZET L

Anthropo-poiesis &, AR5 L& (humanity) 1&Z o
HEEI SN TETMLEND LW REUICES K FE
Z2HTHD, ZHEL TARO LS| 2T 2/EKIE %
NZNOHRIUBEST 205, ZOHRIEZORENLRED
LZlbHE, BIZLdHo,

Anthropo-poiesis ® #igld. AR 2SEWFE IR TG4
THDREFTEL, ULWITHARTETZ L WD T L2l
LTV D,

itk ERET 2 2 L5 AL FEED—
RSN (ARt
« LHYIZTHRE & 7z B GRRR IR, 2 Bk

Aiming at the Research into Nonwritten Cultural Materials

13



14

TRESDHETH 5,
EDOXALIIT R HBERNT 2 L WHIITRTH 272D, X

LHIAT R I ZEL R, AW TRRET s S, Lich
2T, AL WIBRITOL A D,

c ANHICIZEHRIZZ ST 2 s H 2, SEEFL
EETRONRTH Y, (HENEZHIR) 1252 &
%) HiLkdbDDET Y 7 (casual modeling)
#1719, €7V Y7 IXHZ OMERATEORADOHF T
NI DSR2 AT S Mk ZEBORE TH 2,

Bk bDEET Y ¥ (casual modeling) 5T
AT R EWA T, Bl EFKE, JH, F5R, fERE
DX D%, BEMWITIEEK S 115 anthropo-poietic 7%
bDOFET D, 2F DX, ERITATFEERIZT S
FE4 (actual agent) RTEHITR DN RDEREIZD
Unb, ZIZITHEDLEDRETDEDH 5,

R, B it =vz—vay) oHENE
EET L2 LHRUTH L, HERITEL T, HE2o
REZHAOET2aI2a=7 4 —OREZHKL.
FOEENEL DIV N B ERERTF 7=y 7
IWHRERIEZ 2 X512k 5,

PR ]

AR, 2012 4R 12 & D BAE (2017 4F) % Tikfi L

TW37 4 —VEY =27, EERHIELL Tw 3,

ES

IZBD D H B I HALH S L CITERRTH 5,

AR DT W T2 — &R

CHRECEBTHETOT 4 — NV ET =7 ITBITBE
HHHOBIE

c AFRILEITA 2 a%d I ¥~ REE, I, 2
(LD 1z 320t L 72 & He D SR

cFUC & LT TT 4 — v KRBT O HEE.
HAENA GER., i, H2F KE, 23 %) o
KEDWGEE DA ¥ ZE 12—

c FREBEEOEMR & DK, A 2 aDANBD
WA IZOWTEEEH VT2,
cHHRETHREA~OM S I A, 1990 £R7% %0
Bfgee. 2000 FERAEHD T EH D 434

V7V b HEE FTE. A& —F v b FA
k2R

B B DOEE OREAR

(1) BEDOHR - H/O FiHIT
B E DHFFED BB

« JIUASFESHG ¢ fusha in Miyagi prefecture (CEHHIE D AR
%) (1994)

< AETEEWS ¢ kamisama initiation (I I ¥ =< « f =¥

A SY~< BREMEER
BE U7 >F Hrvy

—¥av) (1981)

UE»TF EEO A X3

« JEE ¥ . female shamans in Miyako islands Cg 7
BoLMy v —< ) (1984)

cEINEGE  [EHRE TR RMME (v <9
4 £ a) OZAD N4 Life History — % D]
(2007)

« IR relationships between itako and Osorezan
(1 &2 2L OBR)

« #_E R IE : kamisama and folk practitioners (7 3 3
< & REREEURBEE)

- KiERSHE

« & _E&L. Toannis Gaitanidis (Y =2 « T4 X2 =F 4
2)

FitomEH iR, & F 8 oo REEIToWTERE

AFLIEREZREL TSN, BMEORELTHE
BAzB) 2 ENTE S, Zoftl, ARKDY ¥y —<=X
LT 2 (HE - BCkoMsEE Iz & 2) BRI L
LTRUTAZEIToN 5,

< AR RES THAY v <= X 2 OfF%E] (1988)

BB THAROY »—<=X2x] (1971)

« Carmen Blacker (# — x>~ « 79 v 7 —) : [The
Catalpa Bow: A Study of Shamanistic Practices in
Japan] (P : HFs5—HARIZBF 2V v —<
VTR RIS AR EE . 1975), )
TREEHEREROTIEWVWE 2, HROY vy —<=
AL IR LR TDH 5,

« Alain Miller (79 v « 3 v—) : AL O FEZEEkBE
FRL ZAUCBE S 2 MEE 2 Hun i gE (1993,
1995)

« Massimo Raveri (v v ¥ E« IR)): vyy—<=
R LRITEBAT & OB CHARO FHEMEEL &
1 (1998, 2006)

+ Gerald Groemer (¥ = 7 )V K « 7o —=< —):

Aiming at the Research into Nonwritten Cultural Materials



< EAE (2000 4EAR) 3A IV <o HHELITE
'C‘“zﬁja D 7: o

[Female Shamans in Eastern Japan during the Edo
Period] GLFRMROEARIZE T 2y v —=
v OWFgE, 2007)

* Barbara Ruch (ON— T « v—32) @ iy v —
~ =X LITHT 2058 (1991

« Anne Bouchy (7 ¥ X« 7y v —)  FH#EOEHOD
Ty v —< VBT 252 (1992)

- Peter Knecht (_bw - 273k ) HlHGTOF

RO NBUIEFHRE DA X 2280 A TIZ WA,
A X 3 DA FHALH G 2RI R S W HATH 3,

WOOMBIZSETETETH 2,
A RARFH IV ELTEDT 2H =L L.

Hovy—~<~viO%FIcBEl3 s8ME - % BERL7:DIEEBIZ IO LD LTWwWd, £ X2 aS
(1997) HIV <DL BEIEIZK > TEL Kol
CBITLTH LA AR aReA T IV <ITL 2ENFL
(2) B & XL Ao EWVTIR,
D EHILFRR2 L, WALITE S 8 RMH SEROEFIZE D BIREZWAEH ¢ &
(shamanic practitioner) DE¥EDIH o720 Z D LT EE SRR S N R Y

> BAFERRBEE O B0 T, HREE L
DI A4 Z iz ZE S NT,

IIFEELFEED 5,

s BIXEHOMEZ KB NT 25, WL o b OHEHHIHE
REICEZL 572 2 26, 2URIZEERSL LTWw o,
¢ HHOMFEOWFLITW 205 0, I &

STCHREZ 4 &a, fFa, 3a (2T},

Q) 4aLtoHEn—a 7 aDRIK
HAETIEIANDA ZaLtEd) T ENTEI,

FFA=, TH. THR, FHIF=<, AHIV
nE,

RS A (1930 FREZT ., £25)
cHISA Q932 FAEZN, HAHDD)

S BEHOME X, EOMREIFOH YT [HF¥) -HES A (197244 h, b O, BHEOA £
EVWIOIEBRETOEHELLTILALATVS, a)
OZ&F¢ofilzd, 340y, T3 IREEITE,
HOWZT EOBRRET O, FriT, B ITHIR O IBEAT RS A
LLTHIL T Wz, cHERDA L aLFEUL, AEFENOELWEROH

- BARZ 2MEIF, FIFEE—ROTIE TV, B

DBEEZTWVW5S,

> HRZ2MEE, BFE. AT IVFIF<, D
ISP~ kAL ELERIEIND,

S HBRZEMEIZ, boEoIITEFREVD
HERIZTET I,

(3) 41 7ap A
PHiDO T =& LHOFGEDRE ZHAEDLE D &L Bl

T XD ZMEHADHE HTH 2,

< 1952 4E 1 21~22 Aig &
- 1964 4F 1 1952 4F & 13 1T Ak
<1970 4F T REITIZ 3B ANDA 2 ansHE, Z oftt

FIS A, MESAD2 AL
ERKDA A=V LBRLLEABALND,

5

CHIWEEIZRE E T o T

A RXIDBEIT AT DI, FIEOERN, EHZ EH
RHEEZ N T 2HE0RE, RIFREL Lok
T, GBI Lo 72720,

F. 2oL 7zA4%ad

cEELHFHTE LW,

cEL 0, RFEWHEELLA X3 o Tebi TR
W,
SHISAIZ, EHOA 2 aTho 2 HH
BB LWr—27T, HLORRIRIZZ#H L.

12, REOHABNIIE T4 23238 A A RAITL 572,
< 19934E 1 156 A S MHS AR, ERRDOA4 X a L HEw, ANEXBE
< 20124 12 N (BIIS AL INEIR S A) bLIRRELTCA ZaLhotz, AR

<2014 4F 13 N (FIUs AL INVEFE S AL IHSA)

T b FRRICRE FEAME I D 2 (1A 1994),

c 1984 4F1ZIF. A I <44 A, H I H<pi138
ANiFEEWTz,

AR EARNIBFE > TV 2,

Wil 3 NF. 4 2 a0 x > DEKTHE
LTWwW3 #2505,

« —EDEROBN T, LA X aDIE) A3 hE

Aiming at the Research into Nonwritten Cultural Materials

15



THEZZEFRPALTVWE (PRIALLFTILS A
FWEE),
s A ZZOVWTHEBORNRGERLTWS,

ZALT 4 2 aDLiF, ULALED 2R3 BAHG &5

25 LEMTED,

cFTEDOULE TNV (4 & a L) HE) 25, S
H (WHWALLEHETEHOASARRELTWS Z
E) ITE D, BRHIIERWIT, KRS UEREZRT 5,
© 20 LTeERIEH 72 WRRPSERL A O HEHT 12D %
DGADDH D, HRIZADRZLWADTDIZH -
TeAZ a3t REL, B Z 2E 0400, 1 £
a L LCOMLZMESL L T2,

(5) 41 30MEDEAL
B

CHTIR D 3 AT X B & BUEI. A & a2 23T ) BAE I
UTDOXIIS ST LELD - T2,
Iy

< O

> A ¥ 7RI

S UV, Hw

< o

<> Z Dfth

CBUETIE, A 2 a5 3 FITOFRRHE LD I
:1;7_?‘/5 \/ﬁi‘i\%,ﬂéﬁ\éﬂéo

HAEFE Db &L LT,

- AF-EEEoMN (Frizilc)

EFTIT b s ER s —EEIE S 1, Rl ciTbi
5,

L H A% &, A% DO EE DO—EBHYER
L7z,

(6) A4 APMEETH

< 2000 FERRWD T, 4 & 21T D 7o EHIITITHEIC

ZIIL Tz, FTh, RUlkEs, HIEDJ&

BOWFHHEGRE L EXELTH D, TIH LT

N THOM, 4 X213 S F 8 F RICEOEIHE
X O EBNER 1T o T e,

cBE, BROZELDE, 4 X ansHi L TEOM
FH > TW5,

SHNISALFLSARREBITESMLTESL
3. @EELOBEB AL, FAOKEE L 25K
HIWHLTWD,

S S AESTHRINRE TERITIEE L, [
NDOWIEEE AT TWE, 2. AFNV
L IER o RiTa (FMERRAT 2 AE) ., HEO
iTetofRMAEIZ X 2, FrLWEDOO%EEA
Ny b ER IO BIRRR THO 72,

IHOLTEHOBLFT, KA -avyTFvyRT Y —
DEEFEH T LIEDY v —< = X LIRS 202
FE D, FHLEOF T RHEV R RO b b R —
T, A &2 3 OIFEI AR & S LT 2 ArREME 3B 2>
NnNd,

MHSADFILSAD, FHREETRED [PIEA £
I PEIELTWVWS Z EITHRWVEEREZIV T Wz, [l
FA2al F, A2a08%HRY . NFOEHSLS 1T
A v —=%y b ET, HEOREBELOBREZRMET 26E
TH o,

4 xabw] 244DV = 79 A4 M T
ERECA X o LEEHIIN D L, BECTHHFEE
T2 ELfioTVWdH, ZHLY A4 bTAX
AT EMIE, AYDOA Zarb A x2a L LT
B b NTHE TV,

The disappearing shamans of Tohoku

East Asian Civilisations Research Centre Marianna Zanetta

Itako represent a peculiarity in the Japanese folk reli-

Introduction gions: traditionally they were blind from the birth, or be-

The present work wants to deal with the specific area came blind in the early childhood, and the shamanic ac-
of Tohoku, and with the female folk-religious practitio- tivity was chosen as a consequence of this physical

ners that go under the names of itako. handicap. It is exactly this element which caused polem-

K
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ics from different scholars and shamanism experts who
questioned the authenticity of their experience and even

the possibility to include it in the field of shamanism.

The main point of interest in my research, is the con-
nection between the itako practices and the world of the
dead, particularly considering that their main activity is,
at present, the kuchiyose ritual, through which the itako
call the spirit of the dead and allows them to talk with

their living relative.

To talk about itako, we need to face different anthropo-
logical topics.

The first one is the notion of shamananism. Shaman-
ism has been one of the most analyzed, used (and mis-
used) and studied concept and theoretical construct in
the history of anthropology.

Given the abundant literature produced on the topic
before and after Eliade’s contribution to the discussion,
and the important surveys and investigations from vari-
ous fields of study and researchers, it will be fundamental
to deconstruct the definition provided by Eliade, and lo-
cate the subject in the new course of study, following in
particular, Roberte Hamayon who criticizes the general
tendency of western researcher to focus almost exclu-
sively on the figure of the shaman forgetting the his or
her social position. In connection to this, Hamayon is re-
nowned is her new approach to the concept of “trance”,
“ecstasy” and the like, and their appropriate use in the
study of shamanism, while making wider use of the con-
cept of “role” as a means to interpret the shamanic expe-

rience.

Theoretical settings

From a theoretical point of view, due to the nature of
my research, it is necessary to introduce some concepts
that are the basis for a new approach to the study of reli-

gions.

1. Complexity
Complexity is a character of every cultural reality, with
the consequence that there are no simple traditions.

Religions are complex beliefs systems.

The main element that characterize religious systems

as complex systems is the notion of religion as creation

K

of knowledge that must account for the intricacy of reali-

ty.

* Religion are a defensive reaction of human kind
against the complexity of the existence; religion has
a static dimension (that creates order and sense)
and a more dynamic character (in the moments of

individual creations).

The link between religions and complexity can be
best perceived in the local, marginal contexts; while
the great institutionalized religions tend to reduce
the complexity towards dogmatic stiffening, many
local traditions value the exploration of the complex-

ities which allow more flexibility and creativity.

A religious system is an interaction between individ-
ual experiences on one hand, and collective symbols
and meaning, and standardize practices on the oth-
ers; these practices and meanings are not timeless,
but they interact with the complexity of the exis-

tence.

Cultural Creativity

Complexity is strongly related to creativity, its emer-
gence or its prevention.

Cultural creativity is the capacity of every human soci-
ety to create new and unpredictable structures, given

specific extraordinary situations.

In order to find cultural creativity, we have to recognize
some preliminary conditions :
— firs of all, it is bound to the reception from the social
structure.
— Secondly, for an innovation to be accepted, it has to
answer to some social ambition or need. It is a con-
dition always resulting from experiences of social

sharing.

The notion of cultural creativity

— It helps clarifying the cultures’ capacity in given his-
torical situations, to face change through the genera-
tion of new models;

— it reinforces the importance of fieldwork as a funda-
mental moment to face the variety and the complex-
ity of the different societies, and of the multiple and
often problematic relationship they maintain with

each other.
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Anthropo-poiesis
The notions and theories suggested above lead to the
introduction of a new anthropological theory developed

in the last decade: the notion of anthropo-poiesis.

This expression is here employed with the meaning of
building of the man (human being).
This theoretical concept arises from three main ele-
ments:

— the constructivist theories, widely popular in social
and human sciences, with their ideas of construc-
tion, invention, fiction;

— the ideology acknowledging the fact that many soci-
eties studied by ethnographers have themselves a
very interesting interpretation of rituals (expecially
initiation, as we will see properly in the case of ita-
ko) revolving around the idea of building / generat-
ing human being;

—and finally the theory of human original incomplete-
ness, deriving from paleo-anthropological and neuro-

scientific fields.

It is a concept that originates from the assumption that
humanity is fabricated and modeled each time; the task
to shape humanity in its variety is ascribed to the societ-

ies, that can recognize or hide this role.

This theory emphasizes not only the biological but also

the cultural human incompleteness.

—To rely heavily on culture weakened some human
biological functions,

— Culturally determined solutions, being particular and
specific, are themselves a source of incompleteness

Since every cultural action is an act of selection, it pro-

duces historical and social peculiarities, and this leads to
the notion of plasticity :

— Human being is plastic, subject to a variety of shap-
ing action, following a casual modeling (like in ev-
eryday gestures). This is a continuous shaping pro-
cess that humans undergo unaware, in the flow of
the daily social life.

—There is also a deliberate project, an anthropo-poiet-
ic design (such as family, state, schools, institutions,
ec..)., side by side with the previous; this leads to
the definition of the actual agents and the objects of
such shaping action. Here lies the connection with

power.

K

— Lastly, it is important to take into consideration the
importance of rituals - initiations in particular: these
are the moments in which the members of a society
become aware of the shape of their community, and
question the devices and the techniques employed to

achieve such shape.

Methodology

This work relies on bibliographic materials, and on a
fieldwork that began in 2012 and continues today (2017).
The main area of interest was the Tohoku region, specifi-

cally the prefecture of Aomori.

The primary sources used for the analysis:

—my observations during fieldwork in the local area
and religious festivals,

— interviews with itako practitioners, kamisama, some
of their clients, different Shinto priest in Hachinohe
and Hirosaki, and Buddhist monks, at the Osorezan,
in Hachinohe, Aomori and Hirosaki,

— interviews and exchanges with scholars from similar
background and field studies, academics from differ-
ent Universities in Japan, and outside the country
(Tokyo, Sendai, Iwate, USA and Canada).

— Interview with experts at the Aomori Kenritsu Kyo-
dokan, who spoke about the decrease in itako num-
ber.

— Interview with public officers at Aomori Prefectural
offices, and the analysis of videos of the late 90s, and
pictures that date back to the beginning of the 2000s.

— consultation of booklets, magazines, newspaper, in-

ternet website.

The Blind Fusha experience

Preliminary analysis of the previous researches and
theories
Specific previous researches
—Kawamura Kunimitsu - fuska in Miyagi prefecture
(1994),
— Sato Noriaki - kamisama initiation (1981),
— Kitahara Kanako - Tsugaru itako,
— Takiguchi Naoko - female shamans in Miyako is-
lands (1984),
— Matsumoto Keikichi (2007) / Kobayashi Sakae - re-

lationships between itako and Osorezan.
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—lkegami Yoshimasa — kamisama and folk practitio-
ners
— Omichi Haruka

— Murakami Aki and Ioannis Gaitanidis

These researches offer first-hand information about the
actual situation of the various regions and allow us to fol-
low the development of the fusha practice and the main
trends in their profession.

Alongside, important work (from Japanese and westerns
researchers) about Japanese shamanism are:

— Sakurai Tokutaro, (Nihon Shamanizumu no Kenkyu,

“Research on Japanese shamanism”1988)

—Hori Ichiro (Nihon no Shamanizumi, “Japanese
Shamanism”, 1971)

— Carmen Blacker, with her extensive study on Japa-
nese shamanism, “The Catalpa Bow”, even if she
lacks a proper historical background,

—Alain Miller, who mainly focuses on the To6hoku
practitioners and the mythology connected, (1993,
1995),

—Massimo Raveri, with a deep analysis on Japanese
religiosity in connection with shamanic and ascetic
practices (1998, 2006),

— Gerald Groemer, and his study of female shamans in
eastern Japan during the Edo period (2007),

— Barbara Ruch and her study on medieval shamanism
(1991),

— Anne Bouchy with an intense work on female blind
shamanism in the Kyoto area (1992),

— Peter Knecht with reports and study on the north-
east blind shamans and their kuchiyose practices

(1997).

Definitions and main traits

From at least the Edo period, Tohoku had a tradition of
different shamanic practitioners that followed a main dis-
tinction :

- Blind fusha very numerous in the past, but that for a
concurrency of different reasons are rapidly decreas-
ing;

O Blind fusha have a wider range of names ac-
cording to the locations: itako, ichiko, miko
(migodo), onakama, waka, agata, ogamisama or
okamin.

O the blind fusha are popular for their activity as

medium, with the ritual called kuchiyose, the
calling of the dead. They also perform a variety
of other ritual (such as kami-oroshi, oshirasama-
asobase, uranai ecc.), and especially in the past
they were renowned as local healers.
— Sighted fusha, that are increasing in number though
not so much in popularity.
O Sighted are generally called hayari-gamisama,
kamisama, sensei.
O the sighted fusha perform almost exclusively

kamigoto and divination rituals

Itako numbers and presence

Combining previous data and my recent observations, we
can attest the following trend:

—1952: about 21/22 itako;

—1964: the number is roughly the same.

—1970: 33 itako attending the taisai, + 8 who left

some days before.

—1993: 15 itako

—-2012: 2 itako (Aoyama and Ogasawara)

-2014: 3 itako (Aoyama, Ogasawa and Matsuda).

The same trend is evident in Miyagi (Kawamura) ;
—in 1984, 44 ogamisama and about 138 kamisama;
—in more recent years (2000’s) ogamisama’s number

dropped to barely a dozen.

They don’t represents all the itako practitioners in Ao-
mori-ken, but the fluctuation is symptomatic of a general

tendency in the whole Tohoku area.

The reasons are varied:

—The active itako and ogamisama are getting older,
they are retiring or reducing their activity, and most
of them died in the recent years.

— There is a difficulty to find new apprentices

O the spread of healthcare has prevented some
diseases to lead to blindness;
O the welfare system and the compulsory educa-

tion provided valid alternatives to blind girls.

Meeting with the itako: the present-day
situation

At present, I could meet three itako:

—Nakamura-san (born in the Thirties, completely
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blind) ;
— Aoyama-san (born 1932, sighted) ;
—Matsuda-san (born 1972, sighed, the last itako) ;

Nakamura-san
— Like the traditional itako, she is from a farmer family
of the rural north, in tight circumstances
— She experience a dramatic sight loss at a young age
— Her entrance in the practice is the consequence of a
very precise family choice, a social attitude toward
the blind, and an economic condition which offered

no other choices.

Aoyama-san and Matsuda-san show clear signs of sepa-
ration from this traditional image :
— Neither of them is blind
—neither of them entered the practice for economic
reasons
O Aoyama-san represents a rare case of heredi-
tary vocation (since her mother, blind, was an
itako) and continued in the family path, con-
scious of the peculiarity of her situation
O Matsuda-san entered the practice following
what she described as a purely personal voca-
tion, after a life changing experience with an

older itako

The three women may indeed well represent the shifting
in the practice in two senses:

— they underline the possible variations within a given
tradition (Nakamura-san and Aoyama have the same
age)

— they show the possible paths that this tradition may

take in the future

This can be considered an example of cultural creativity :
—a given cultural model (the itako practice) under-
goes significant, and sometimes conscious modifica-
tions, based here on external reasons (the absence

of blindness for various reasons)
— These modifications may lead to new solutions and
individual innovations; the sighted practitioners took
on a role reserved to the blind and managed to es-

tablished themselves as recognized itako.

Changes in the practices

Types of ritual :
—The three women asserted that in the past itako
were renowned for a varied range of practices,

O Kamioroshi
O Kuchiyose
O Oshirasama asobase
O Maijina and uranai
O Healing rituals
O Ecc..

— Today they are mainly associated with the kuchiyose

and the communication with the dead.

Kuchiyose ritual too underwent some modifications:
- shrinking in the performance (especially at Osore-
zan) ;
— privatization of the performance with the abandon-
ment of some collective rituals;
—the disappearance of some specific kuchiyose (ie,
the 49™ day kuchiyose) ;

Moments for the practices

—until the beginning of the 2000s, itako were partici-
pating in several matsuri and local celebrations,
among which osorezan taisai, jizo matsuri in Gos-
hogawara and the Iwaki-san taisai were the more re-
nowned. Aside from these public moments, itako
held private rituals for their clients in different mo-
ments of the year

—Today, they refer to have sensibly reduced the
events:

O Aoyama-san and Nakamura-san don’t attend
any taisai anymore, and due to health issues are
also reducing the private meetings

O Matsuda-san is still very active at the Osore-
zan taisai and in the private meeting, but she
could introduce a new form of event: the meet-
ing at the Makado onsen in Noheji, organized in
association with the hotel managers, a travel
company in Yanagita prefecture (that organize

group tours), and a travel company in Tokyo

This opens to the consideration of a significant shifting
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of the itako practices toward a post-contemporary for of
religious sensibility, in which a new fascination for new
form of shamanism is evident, and a new contact with

the dead is strongly sought for.

Both Matsuda and Aoyama were strongly concerned
with the great number of “fake” itako now propagating in
all Aomori: these are considered false practitioners that
exploit the name itako to offer uranai and healing ritual
in various area of Hachinohe, and most of all on internet:

—numerous website of “itako uranai” offer the possi-

bility to contact the itako via telephone and have a
kuchiyose performed on the phone; this women,
though are not recognized as itako by the actual

practitioners.
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