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Insight into Museum’s Architecture and Display of

Modern Japan

East Asian Civilisations Research Centre Giada RICCI

Within the frame of the short-term Exchange Pro-
gramme between CRCAO, East Asian Civilisations Re-
search Center in Paris, and HIMOJI, Research Center for
Nonwritten Cultural Materials at Kanagawa University,
Yokohama, my research residence in Japan took place on
October 4-24th 2016. The aim of the residence was to
progress on my thesis research theme “The Language of
Space in Modern Japanese Museum Architecture: con-
cepts and specific features of exhibition design and art-
works display in Art Museums”, as well as to gather ma-
terials for a future publication on Japanese museology in
French and English.

I wish to thank here the Director of CRCAO, Prof.
Nicolas Fievé, for supporting my application to the re-
search residence, the Director of the Himoji, Prof. Seizo
Uchida, and the personnel of the Himoji Center for Non-
written Cultural Materials and Kanagawa University, for
the kind invitation and efficient support during my stay in

Japan.

Approaching the use of architecture space as a non-
written cultural aspect, my research considers Japanese
practices in art museums and exhibitions, such as the ex-
hibition design from concept to perception, and the dis-

play of artworks and objects, up to the present day.

K

In order to shed light on modern art museums and ex-
hibitions, the research includes the traditional aesthetics
and codes of space, the early art exhibitions in Edo Era,
and the origins of Japanese museums in Meiji Era, before
focussing on a few examples of recent museums of Art in
Japan.

By applying my skills in museology, as well as my ar-
chitect and exhibition designer experience, in order to
reach an understanding of the specific features of Japa-
nese modern museums, | have proceeded to the study of
key sources and to the analytic assessments of museums.
The information from written sources is completed by
meetings and interviews with museum specialists in Ja-
pan, such as museum directors and curators, cultural in-
stitutions representatives, architects, exhibition designers

and production companies.

As planned in the provisional schedule for the research
residence at the Himoji Nonwritten Cultural Materials
Research Center and Kanagawa University, the first week
of the stay was dedicated to conduct library research and
documentation collecting, museum visits organisation, as
well as interviews and appointments scheduling. These
activities mainly took place in Kanagawa University and

Himoji Research Center, and other institutions and
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libraries in Yokohama and Tékyo area.

The second and third weeks were dedicated to travel-
ling through Japan by train in order to reach museums
for visits and assessments, as planned, including meetings
with site representatives, to collect their specialist opin-
ions and user experience of their respective institutions.
Within Japan, the locations of Téky6, Kyoto, Yokohama,
Kamakura, Aomori, Towada, Hamamatsu, Teshima, have
been reached by train and museums visited during the
last two weeks of the research residence. The Interviews
of architects touched the themes of creation of museum's

architecture and design for exhibitions and display.

1) Library research on Japanese Museums of Art,
Exhibitions and Display practices:
— Library of Kanagawa University, Yokohama,
Kanagawa;
—Research & information Center, Tokyo Nat.
Museum, Ueno Park, Taitd-ku, Tokyo;
—National Archives of Modern Architecture,
Yushima, Bunkyo-ku, Tokyo;
— Library of the Toky6 University of Arts, Ueno
Park, Tait6-ku, Tokyo;
—Toéyo Bunko, The Oriental Library, Bunkyo-ku,
Tokyo.
2) These Japanese museums were visited for assess-
ments and evaluation during the research residence, in-
cluding the viewing of current permanent, temporary, and
special exhibitions:
— Aomori Museum of Art, Aomori Prefecture;
— Akino Fuku Museum, Hamamatsu, Shizuoka
Prefecture;
— Gallery of Horyt-ji Treasures, Tokyé National
Museum, Ueno Park, Taitd-ku, Tokyo;
—Honkan, Heiseikan, Toyokan, Tokyo National
Museum, Ueno Park, Taitd-ku, Tokyo;
—Kyo6to Municipal Museum of Art, Kyoto, Kyoto
Prefecture;
— Museum of the Tokyd University of Arts, Ueno
Park, Tait6-ku, Tokyo;
— Nemunoki Museum, Kakegawa, Shizuoka Pre-
fecture;
—Teshima Museum of Art, Teshima, Kagawa Pre-
fecture;
—Towada Art Center, Towada, Aomori Prefec-
ture;

—Toéyo Bunko, The Oriental Library, Bunkyo-ku,
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Tokyo;
— Yokohama Museum of Art, Yokohama, Kanaga-
wa Prefecture.
3) Meetings and interviews with museum curators and
cultural institutions representatives:
— Professor of History of Museums, Meiji Univer-
sity, Jimbocho, Tokyo ;
— Director of Akino Fuku Museum, Hamamatsu,
Shizuoka Prefecture;
— Director of Eiichi Shibusawa Memorial Muse-
um, Kita-ku, Tokyo;
— Curator of T6yd Bunko, Bunkyo-ku, Tokyo;
— Curator of Towada Art Center, Towada, Aomori
Prefecture.
Interview questions sample:
— From your experience of museums and in your opin-
ion, which specific features of Japanese museums would
you point out?
— Which references to Japanese traditional architecture
and use of space would you suggest?
—Do you consider the Japanese museums today as an
aesthetic or a sociability experience ?
—Do you think the traditions and display codes of pre-
senting scrolls and objects, such as in the tokonoma dis-
play, are still present in the exhibition practices today ?
—Do you consider that the exhibition routes as progres-
sion through scenes and viewings of artworks and ob-
jects, are related to the traditional concept of ma, as
movement through space and time, or to other traditional
codes of aesthetics?
—Do you consider the exhibition as communication of
content and meaning through the different ways of dis-
playing?
4) Meetings and interviews with architects, exhibition
designers and companies :
— Fujimori Terunobu, Architect and Director of
the Edo-Tokyo Museum ;
—Kinoshita Shisei, Head of Exhibitions and
Graphic Design, Toky6 National Museum.
Interview questions sample:
— What is your approach to the project when designing a
museum ?
= You declared in many occasions the importance of na-
ture and exterior-interior space relationship in your de-
sign. How is this applying to your museums ?
— How would you describe the relationships between ar-

chitecture, nature, and the artworks in your museums
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projects?

—Can you tell us about your choice of materials when
designing, namely in museum design ?

—How do you refer to traditional Japanese architecture ?
— Do you think that some of the Japanese traditions and
display codes of presenting scrolls and objects, such as in
the tokonoma, are still present in the exhibition practices
today in Japan?

— Do you consider museum route and exhibition paths as
a progression in time and space, like in Japanese ma?

— Do you consider the space design of an exhibition as a
support for communication of content and meaning
through different ways of displaying?

— Original in forms, shapes and volumes, and in the use
of local materials and craft skills, is your architecture
adapting to the display of different types of artworks?
—Can you suggest some specific features of Japanese
museums today, which make them different from Euro-
pean and more generally international museum practic-
es?

5) Within the framework of the research residence, I
gave a lecture on the theme “The Language of Space in
Modern Japanese Museum Architecture, concepts and
specific features of architecture & display space of Muse-
ums of Art in Japan”, at Kanagawa University on October
23rd, 2016.

The lecture developed the concept of Japanese Lan-
guage of Space in modern Museums of Art, as a thread
through the traditional aesthetics and codes of space in
Edo Era, the hina matsuri and the artworks display in the
tokonoma of the temples and private houses, the first
forms of public presentations and exhibitions (such as
etoki, kaichd, misemono, mushiboshi, bussankai, emado,
etc.), then the origins of Japanese museums in Meiji Era
(as an adaptation of the 19th century Western museum's
model), up to the present practices of museum architec-
ture and display of artworks and objects. The lecture in-
cluded the major Art museums built by Japanese-West-
ern architect teams at the end of 19th century and mid
20th century: the first Honkan of the Tékyd National
Museum at Ueno Park, by Josiah Conder, with Katayama
Tékuma and others; and the National Museum of West-
ern Art, by Le Corbusier, Maekawa Kunio, Sakakura Jun-
70, Yoshizaka Takamasa, Japanese architects who be-
came afterwards main architecture figures in Japan.

In order to identify the specific architectural features of

Japanese museum and their relationship with the codes

of space in traditional Japanese architecture, the research
approach then focused on a few examples of modern mu-
seums of Art in Japan, 1990-2015, by Japanese contem-
porary architects: Abe Hitoshi, And6 Tadao, Kuma Ken-
go, Yeo Ming Pei, SANAA, Sejima Kazuyo, Nishizawa

Rytie, Fujimori Terunobu, Taniguchi Yoshio.

The main museums mentioned in the lecture are present-
ed in the list here below in chronological order by date of
their opening to the public:

—Musée d’Art Occidental, National Museum of
Western Art, NMWA, Ueno, Toky6, by Le Cor-
busier, Kunio Maekawa, Junz6 Sakakura and
Takamasa Yoshizaka, 1959 ;

—Miho Museum, Shigaraki, Ky6to Prefecture, by
Yeo Ming Pei, 1990;

— Akino Fuku Museum of Art, Hamamatsu, Shi-
zuoka, by Fujimori Terunobu, 1997;

—Benesse House Museum of Art, Naoshima, by
Ando Tadao, 1998;

— Gallery of Horjtiji Treasures, Tokyd National
Museum, by Taniguchi Yoshio, 1999;

— Chichu Museum of Art, Naoshima, Kagawa Pre-
fecture, by Ando6 Tadao, 2004 ;

—21* Century Museum Kanazawa, by SANAA,
Sejima Kazuyo, Nishizawa Ryte, 2004 ;

—Nemunoki Museum, Kakegawa, Shizuoka, by
Fujimori Terunobu, 2006;

—Kanno Museum of Art, Shiogama, Miyagi, by
Abe Hitoshi, 2006;

— Nezu Museum of Art, Aoyama, Tokyd, by Kuma
Kengo, 2008;

—Towada Museum of Art, Towada, Aomori, by
Nishizawa Ryte, 2008 ;

—Lee Ufan Museum of Art, Naoshima, Kagawa,
by Andé Tadao, 2010;

— Mitsubichi Ichigokan, Marunouchi, Tokyd, origi-
nally an office building by Josiah Conder, built
in 1894, rebuilt as a museum in 2010;

— Hiroshi Senju Museum of Art, Karuizawa, Na-
gano by Nishizawa Ryte, 2013;

—Teshima Museum of Art, Teshima, Kagawa, by
Nishizawa Ryte, 2014 ;

— Heisei Chishinkan Wing, Ky6to National Muse-
um, by Taniguchi Yoshio, 2014.

Giada Ricci: Architect, Exhibition designer, Associate
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professor in Museology, graduated as an architect at Flor-
ence University, Italy, followed postgraduate museum
studies in France. As an independent architect and ap-
proaching various museum contexts and collection types,
she has led museum and exhibition design programmes in
Asia (Japan and China), Europe, Arab States and Ameri-
ca. Currently Expert in Museology-museography for
UNESCO, Culture Sector, advising and following up mu-

seum projects worldwide, also performing specialized
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training programmes for museums trainees. Currently As-
sociate professor in Exhibition design and Scenography,
Master II level, at the Ecole du Louvre, Paris, and at Par-
is Sorbonne University Abu Dhabi, UAE, as well as at
INP Institut National du Patrimoine, Paris.

Architect Giada Ricci

Exhibition designer, Museologist
Paris, January 10th, 2017
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