Philippa Pearce as a Storyteller in
“The Shadow-Cage”

Yasuko Shirasu

Philippa Pearce, still active in her eighties, is generally regarded as one
of the representative authors of the ‘Second Golden Age’ in British
children’s literature. Pearce achieved her literary success as a writer for
children quite early in her career by winning the Carnegie Medal for
her second novel, Tom's Midnight Garden, a time fantasy published in
1958. Since then Pearce has continued to produce a wide range of
works, from realism to fantasy, from novels to short stories, for nearly
half a century, though she has never been classed as a prolific writer.
This paper focuses on Pearce’s ghost stories in the form of short stories.
In order to explore this aspect of Pearce’s writing, “The Shadow-Cage,”
one of the short stories included in The Shadow-Cage and Other Tales
of the Supernatural (1977), will be analysed in terms of the structure of
the story as well as the techniques used, in which Pearce’s background
as a storyteller in the sense of a person who tells stories to a group of

children is distinct.
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{y BROZFTLH A, 1972 FIIHRINLBANOHEME [ X 2d
D23—F 4 —] (What the Neighbours Did and Other Stories, 1972) &
1974 £DOEBET » F AL Y EA F— - Ty ZISEERTV 5,
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Shadow-Cage and Other Tales of the Supernatural, 1977) & [Zh# >
THDIZEN? | (Who's Afraid and Other Strange Stories, 1986) (i
21 EDEMAUH SN TED, IhHIEEFSHERTES L IZHE
WERE VD) VX YVIZE T, BT LOMESEST AU TIRR(, B
AN L EERBERR L L4 TV A4 v, FEELEID 2 M
77 vy V—ORMIGEED, o, U7 RIZH SR Ean & UET



4
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DEVEREN KB LB S5 A LBONIBEEN 2 25 b, FOUVE
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I was trained to write for radio . . . Radio is concerned
exclusively with sounds and with the silence between sounds.
One of the most powerfully evocative sounds is that of the
human voice; and—obviously—the most usual vocal sounds
arc words. So I learnt to write with a reliance on the power of
the spoken words. My first two books were written while T was
still working in radio, and I tried to make them-—as I have tried

to make any story I have ever written since—easy and worthy
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and right to be spoken aloud—to be read aloud to children.

(Pearce, 1986: 70)
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OBRBEEDE I BRIDTHAENIZOPVTAD L) IZHBERTn A,

A BOOK THAT IS worth writing, that you really care about, is
only partly made . . . . from the very beginning—perhaps even
before you think of writing a story at all—the story must grow.
An idea grows in your mind as a tree grows from a seed. The
idea df the story is a seed, and it grows with the slowness of
natural growth.

... I shall tell you mostly about growth and the encouragement
of growth—the cultivation, as a gardener would say; and there
will also be something about making, as a carpenter makes.

(Pearce, 1967: 317)

CDEHIETARWHEEIEL L) L) L& LALORTEDOWENHE
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(F1F v, 1982: 76)
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r— ¥ > (J. R. R. Tolkien, 1892-1973) @ [H ¥ > FDEKR] (The
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CHEOBRNFBRET A EVWI Y-V Thb, ZZTIIAELFEAED
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HYNETo R, A—N—FFa273VOFEEFEbLEVAIED,
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(TH:5) 498 5. 1987: 212)
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BRORNY A SNTVE, 775 V—8 U7 XA HFENT
W6, €T ARKRENT [HEZ2)TI AN THDHELIEEE (1990:
32) TS, B LSHEZREA T, TORIFUCEEL RN
W 72DIZIZ A== F F 2 T VOFE LB LV E VI BWESEH-
TERDENZ Il b, THEFKRI, ETAIT Yy —F 4+ &
LTOMEDLHB I EEENTIIRSER, FUHHOPT, ZOmXD
¥ CEMAEMIZNT5 [0 | (“The Shadow-Cage,” 1977) 122\
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TAREOYEY [EENLEMZ LIZ, BIZZ Ao oh 25D K
ERFHRELZELITL ) EESTHV] (THHAE] 498 5. 1987:
213) L EH- T %,

PEHIZBI LT, 1995 FICE 7 ADMEE L - F LD AT OB EYEE
[2ui & #=] (Dread and Delight: A Century of Children’s Ghost
Stories, 1995) DF X THELIEFEBITE > TOPIT ‘safe fear’ (&%
) PUETHLEI I ZHE, BIIMEWEOERIZOVTIERDEIIZ
HALTW5,

Certainly they [ghost stories] can entertain, and that is no small

virtue. The fear they induce should be pleasurable—the delight
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is in the dread, and the fear should be imagination-widening.
Fear becomes awe and wonder: the Present relates itself to the

Past, the Known to the Unknown—to the Unknowable.
(Pearce, 1995: xix)

CCTETAIBRTWSZ LI, R 74 v (Hollindale, 1997) %52
B T ABORY T E 2B HFENVEDE LTREL TS
[Z¥77=—] (“epiphanies,” BEUDER) (2B THLDTHLLEED
Nbe By FANVZFELPRET HEBHETEIPSAEDHHZHAZ
TWREELL L) ZHBBE Y7 7 = — L0, ZHIEEMARICIE
“irreversible movements forward into adult life, achievements of
independence, confidence and control, proofs of self-value and of value
in the eyes of others” (Hollindale, 1997: 119) T#» % L #iXTW %, ET
ARREBNIIBEICFELHE IO TELIT L ) L) BERITY
EEHEWELTH, FORRICELTFAROFLELOIE 7 72—
HRERATE D AN TV RT Th B, 22T MTFTRAD [BOR] @
et 2B L <. EANROEMIKERN safe fear’ OMAHADHT, »
PbHLIET 7 Z—MEERIZD LD > TV EDPEEET S,

IL #E52947 : “The Shadow-Cage”

1. PEOWE

TEH (1963: ix) (2& B &, G/ BEARR) TR, [#E
LWV =0 LR ENS L) £Z T, “The Shadow-Cage”
DEME T FTNENORBRERA 5T THi$ %,
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37, HECCOMEWEORRELTI SR TIAL LS (ROLTH
Lk D/ EWVE ¥ ] (the little green stoppered bottle) ASEWIE~ =
TOEKE Yy K+ F %1 A (Ned Challis) I2& > TRR SN 5. iz [h
¥ bh/7%K]| (Burnt House) D T HIZH 5 [OFKZ D K |
(Whistlers’ Hill) THfE:EZ LT ARPIZZFOE Y 2 BAOT7 Frv
ANT7 4+ — K (Castleford) OEEE~ET 513 EOMiEIX 5 X7 5 7295,
ENBHZTRIZFHF->TwBE, F (Mrs Challis) 129 AEH & LZHRR
PBEXED, FITHY FldE - SIZZFOE Y 2IRD ) —¥ (Lisa)
125 25: Ll ZOE X DEEGHZBICEINT, BIZhy FPE
He IbiIbEbIenh, TOEFIZEMPHEIFRINTVEZ LA
BERENE, ZZETHEABTHREOBEL LB E Ay P %
o BB, BLUZOU YA —HOFIE 722 LA SN B,

<RI >

FOHRH, )—HDO\E IS ¥ (Kevin) PERFOY 2 HIZLT,
£ LTHERERLAS S LA SWIENTIEt 5, LaL, HiUiy
KL Do/ DI, WEY—HZBLTDH o7 . Y idd
S Y ENINTHERE Ko Tz, ZREZAPBEVDOREEIZ S H
be, TNEREDOMIZEZ TVWAEELLORIZELATE, YE IR
YD EEToPNERTLE ). HBEEH —VORDF 2 ) H o
TEHIE IR YYD Z e 2 BWHL., FNAHLIGRTHHEZH-TL
FoLILIZRMNLA, ELDTEFDFFIFRET L, L L, FEVIZ
)= EDHEDPTU o T LD lD v, R E 22K T TR
T REZEA7EBMLLAOXRY FIZAL E, BT [T Lah
ENEHIBRAFLTHERES, 2L T, BERTOSIFLE U FHY I
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T MIFOREZE W) FEZANEP, BD ) OF—ANTREHTEN A
Db, —H FORIE ST E DI LRI TWS Ry L &d
g o2hhTizwnws e, 11 KEEEIINEZE> TR RELZM
ZOBTE VAR OREI LB S BLTBVRY Y HELYT
T2ohtr,

INPEIEODATZE OB PN T, Vx v INT oD [#
TTEX/E] (CBALADOh, OfKEALIEEShTHSZ 0% )
AT TOXrE O8I E  IREBNT A7 OIBHEREB LA v FA5
DWIZEBRZRZILED T E 2 VDB LREIT 5 T TORME
., KEIAZE- TEDEDTWE, REBEICHEOREIOEDIZHE
ENB LI HR->TV D, ZORMBTIZ. 7€ D787 T4
< 7 AIEL T TORMEALEY LIFA7-012, Ab=-)—F75-kL
TOETANSE EELFEYOFEHMEL T, 5@ ORI BEEFR A H
T2 E91F A L) TIVIZEHAL TV 5,

<##ap>

REEERIEF ¢ ) AKEAT) —F LB ¥ Y AT Burnt House &
BEZIFEATW, WALBIZBELZE Y bEE3hTwWiERIZE2b
6%wﬁ£®%w&%$uowfﬁiéﬁhﬁ#ﬁ6awﬁﬁitofw
Bo BEEFDELXDEATWIPENEZIDOIIzOD, £72%2 v ¥4
STNEVIREREED L S 2R BYRHEPIIOPNWTHHPBEZ 6N
7o —H\ Ay FIZEWE» LR EZR > THEZFTR, £OHENLIIHR
HENICE Y 2HLR - TWe, BEOBOTEOY Y3 —HDFEHIC
e bHh, WEIZE > DRER SN EA7E Whistlers” Hill 2FHIN 2D
PELEV. LA2L, FEICRZOHAPIE-Z N EbDPoTn5EZ
EAHORFIIRN TSI L% 2y FHPBRLT, YiEdz 74 7%
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MR %o

ZD X HIZ “The Shadow-Cage” TidigBDI/NE X Z2H-T, Fh
PHRUELLRLIVEOFIZEL T TOVEZIOERT [BAR] 20¥
YOI EREBELUTPEEZHOZ 22T TEES R
Z LT, EXIlE2D DM AL OHWCBEOLESED O KA LE
DA, DWICE VBN ERVHERZEIET S [HEE] 5L
VI EIEEZ R TWb,

2. “The Shadow-Cage” I[CR 5 h 3FH FOF %

Kz, A=) —=F5 = LTOYT7ANBZOHERBORTHOTVWS X
FEILFEIIOWT, FITREOERME N E-TAHLRBRIZELEIES
MEDHLHER FOFEIINT, EARE5 HL2AL9H T 5,

<dywyy O APNEE>

1FYATIZ 18 WK1 H 19 #idFIEHIZAHG T, Ty 7 - a7 >
A ETHIN D BMINEPRFAT L2 AT —a v NTRZ 2T v 73
HOHAMHE, L EE2ERIC, THMEAHYLTA2ZE2HNEL
PR RWMREN RV IO NI €T AHEN [REORM 21 &7-T5]
7eDIZFH Vo EBRXTV S “The Shadow-Cage” (2T v o - a<w
AHEFABINELY 106 HNTV B,

Y, COEBOPTTAEL LB LTI ITLIEAETHY, F¥ Ik
WtkBRE b7 HT TN E b %5 (€Y ] Bt ETREPDIZEE VA,
= HRr ¥l o TIRKE L BN ANUHRE. 20 ) —HORE
OEHEPHEEZ T NI THOLDTHS, LHb, TOE LEH
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ABI [B&e] ZEELLONTVWAEBLIMEATWINRED, BREE
MOFUTFE SN TV B DT, Wl Ui i) ESEFUY
DIZEI R LVENEDTH o eV T LIk o T b, WEEDK
HTEZOE Y ONBFWIIBFHLREOHR, I<(PRTEASL0° [A
Mol | ASRE» T2 Elrshb, €L T, ZOEXMEATY
7z/NEiE Whistlers’ Hill 12d 0. 4TI EO/NRBIZEARDE VK S BEME
¥ 72T Burnt House &FHINTW5A, FRIIELDEHE, HLKOERK
DASTKTEFDNRBIIAF AN HOBKIZE > THRERSENTLE -
1o Thb, O DOOMBEIIWHEOBAR,»LES L, kERETER
LERERLRT 5. o0 COWEDOEETH ZRMAMTIIZTORET
PHARENEBEDH S [HAOK] OBEEL L THELSN TV, K
ﬁW@ﬁ@TV?/7W/A£wO@WH%&%L%GA AN B 5 HEE:
 ARICBO ST [ETTEM] ITARL. Y E2MLADLD
Tﬁéo%tf‘ﬂﬁ%ﬁmmﬂWF%tﬁhjKowf@%&ﬁ%éo
IOEI BTV vy - uvy ANEREN, MOuREREACVEVS TE
LEZOFKEH LT NEDEMEV V. LAL, ZOfFmd Wb
D B IMINE L 1L — AT LTV ADIE. YT ADFEET 5 ‘safe fear’
A FEIREBRT A EEWEBIZLTWAHTH Ao

<[E>] OHAIL>

FROWIED & 2 5T%£Ltlﬂhxg®ﬂﬁ®%£ﬁ&&ofwé
DRFELDEIZINFA LI RYA XD [EV] ThHhhH, £ZT. 2D
(€Y ] AERORTED L) ITHEENTWAH, WrROTIIIG->T
ATHED . T, BEOFE 1 i [1] “The little green stoppered
bottle had been waiting in the earth a long time for someone to find it.”
(9) 7o Twb, [EV] LW BAEWEEFRICTLILICLELT £
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NIERZELE,. HODEETHEOHNZH-> TRVHEFLEITTE
REVHIRTRZEENLE R->TWD, Hil [RES THLEVI9H
PRELTERPOBETr Er 2iBVED 5 T TIE. UWTITRTESIC
¥ DHENLAHEL o
[2] So the bottle travelled to school in Lisa’s anorak pocket,
where it bided its time all morning. (13)
[3] His [Kevin’s] fingers closed on the bottle: it was waiting for
him. (18)
[4] He [Kevin] held the bottle; the bottle held him. (22)
[5] . . . the little bottle fell and rolled to the middle of the
playground. It lay there, very insignificant-looking. (23)
[6] Ned Challis hesitated, thinking of the bottle which had

chosen to come to rest in the very centre of the playground,
... (23)

ETAD, [HEE] 1D EBHELRSTE VAR ] ELTE
HWEINhTWwab,

[7] It was the same bottle, but the sto.pper had gone, and it was
empty and clean—so clean that it shone greenly. Innocence
shone from it. (28)

[8] When the flowers had been put in, it [the bottle] looked a
pretty thing. (28)

CHDEINET AIYEORBIZELE T, BMLINhELOBELETITE)
5 (B LLTov b, AGoswELs [ L LTOY L%
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HREICH E T TV 5, JFICEBROFEH LT E, g2 Bz L T8
A LWHREOMRANG | E T VAL 2R > Twb, BBRDHLHHT
M RELZERE2HH-> T, HELOMFEREFLRELTELE D
£ A=TVRZITHRHT OIS, [2] ZEZED TRHEAFERTLOLHF
DEYDETHY, (3] TOWIZIE VRFLEITTWEHEOTHIZINE
Do [4] 13 (B ICEHUADOLNI VB TWAHE » 2 e A
ROMED L LT0EH, EUpBENLRVWRTFERL TS, COHERT
KXty FIZBII O TE X RIEDFHPLHL LA [5] [6] TdZh
ThhB, FHTREIBEEOHIZOEIAIIEEIASETHEYD
EARPEL Sh b, EZHH [7] [8] TiX #EL T, [1] DRIANTE
BEROLE VDb, UhUPITEINITEDS LR R E A&
MERTFT TS, £LT b —DEELENML. (1] TRPI»RE
MBI 2OV TIRDOLTHLE D [7] TREORIEA T,
HFHENRWIIBERBEINTWAZETHS, LYORIZRVHEMALAD LN
TWIEZRAVF—HEHREIN, FOONLILIZE>TE P HENZ

CEL TV ERRF PRI IIZ X - THRANR TV S,

<RBEI & 23R >

R EAMN L TEO—D [ZEOEYEL] 5Hs. BHliiE [=
PEDZH7:] TEREROFESERERIZENENES M TREZETS
L. FDORTIRIELORERIRIILICKRSZ, /o0 [Vrv 7 LE
DAR] TREARR—ALED, BREEZHEADREZBNTEZ2oDRLDE
WaEBATL Bo TOXICHEFETIX, P2 & ) T8RP L2
=2 aVEEZTEIPEINE ZEHS V. W TLREICHENT
AV — P LTV TRIIICERZLE DL VI BE L2, BEIIHR
OREARSNTE/-LDT, HLIMRFLHRVELIELZLT, 5%
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Y7 DIEEEITV, BAEPEDT 7oy 7 2B TWB Y7 ADIE
EVIHERY OFEEHGOERIIEAT A0SR0 L L Bbh b,
“The Shadow-Cage” OHTIZ MO [ RIE] fEbhTws, —
X LEED & IZFRRDITE) =MD BREN D LI D TH S, £,
B ] BREAY F2oR) —FOFIZED, ZABICEhEFICILE
TECHRNOBEE I L L VI FEORVITEICR> TS, ZLT,
TEYHREANE VDI T 728, F v FldXy FOFTHWES
PR > TTERY PO EEH, ZBEICKEERX LT ¥y oig
FICHET L, €0ty FITEEFROFNEMEL 5, —HHIZF
KA 4 LRI, ZHBRYE D0 LEREFEVBRLTTFE
BEBETIT->TLE ) EIDHFEHOLRIVOFERLTELESS
TEIRLZRBIZTFE X DEETRELDL, ChHL—EDRY FO
1803, ERPORFOEIGHELZDOD, T BEI TR >TWS
DEHOTVDIHBENTINT SELREEDH S, BIZH H)—2 T NZ
TBCE, FEY2AHTHOEREHEDOERIE, HFEduiz 3 20
AL HAPOHIZTLB5DTHS,

ZoHo [RiE] &< ALELIERARDESERLEBRZOLDEELD
25X VBT F 47T, Thid “The Shadow-Cage” T3z %
{fEbNTV A, UTFOBITTEROG T H L EaHEEFTTh D,

[{1] He [Kevin] forgot the bottle.

He forgot the bottle completely. (14)
[2] He must be quick, his dreams seemed to nag. Be guick . . .

(15)
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[3] Thinking of Whistlers’ Hill, he turned the front wheel of his
bicycle away from the village and set off again. But now,
with his back vil ing away from the village,
he felt a kind of weariness and despair. A memory of
childhood came into his mind: a game he had played in
childhood: something hidden for him to find, and if he
turned in the wrong direction to search, all the voices
whispered to him, ‘Cold—cold!” Now, with the village
receding behind him, he recognized what he felt: cold . . .
cold . . . (20)

1] TREBEERICL->THEya) —FhoBLThboErnl
(AT LEo] W) FEEINRRASIN, Z0DICC
POEHENPRIEEV) FREFTEIZGZ 5. [2] OHBEEL [BA%ITh
1] PRV BELFSTIEIRMEFEIC2-TE), ¥ [EF] LEESE
NS THRIUELL TV b ZOWHIHAR DS %5 BRI
HL BB EIIIWH KN EFELHDThHLH, EFOHTRERYOE V7
BEZBVOTEIZTY bO— L LE) L LTVEES LWHETH D,
[3] Tid v FASEHO KN % - THHIMNAToTLES> TV A E W
HIENRBERLREALYFLZEEYESIR, LA [RTFhTwa,
I TW5] W) TR ORREORORE L RO REY ik
NEGTZEIZL>THMEN TS,

<ZADITRIDREFETTH ETHET >
TRREE] Ty FA7Er0BHERET ARKHPO 12 KDY —>
26, [{ LRI ZOTARZERENBIORHITED &) HATEI - T
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[1] Ned Challis dressed and went down. As he let himself out
of the house to get his bicycle from the shed, the church
clock began to strike the hour, the sound reaching him
distantly across the intervening fields. He checked with his
watch: midnight.

In the village, in the school playground, the striking of
midnight sounded clangorously close. Kevin stood with the
bottle held in the palm of his hand, waiting for the clock to

stop striking—waiting as if for something to follow. (19)

ZDEHCCANOITEFFEREFIVIHEES L Z L2, #HEEH
PHMOHREE ZO0RE BBATRODLN S, Ko LBVEIT S
EATE D DFD, 2 P rCrOFGHE &L DB
BTELNI LI TEHERRE, ¥ A L GRASE - TWE S
AT HAEE L HIRER L 3O AED D Z LIl D, BHOR
RS E ORI E TIZET 2RI =T 0RE L0755 Bfishs:
AEL BT H2EMED-DIZERL ) L RVREOBEETH L0 EH
REREZT L, LT, ZORETHIETIEEOERIL, A% BV
LTWERRICBUN THTAMICHEO ShAUTORRET, *v K&
¥ O E ZEA-DIZELR D o TRPVIZR 5,

[2] In the sudden moonlight Ned Challis saw clear across the
playground to where Kevin stood against the climbing-

frame, with his hands writhing together in front of him.
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In the sudden moonlight Kevin did not see his uncle.
Between him and the playground gate, and all around him,
air was thickening into darkness. Frantically he tried to
undo his fingers, that held the little bottle, so that he could
throw it from him. But he could not. He held the bottle; the
bottle held him. (22)

COTOOBRFIBHOEZML (THE) »2{FELIZE-TEBY, 7
¥ > OF UATEI & Wi i < A S A BB OB T, hEi [
O AL ADONTANIEE LIHATHEL TV, HEZBY
TOTE ViR E LT v 2B - S OEKRE - LORNIHEONT
Wahkzd, 2y FOLPRERZZw, YEXORBORMIX “air was
thickening into darkness” LRI EN TV 54 E 7 ADH < Bidfis
WAD L S B2 bDThHEDID XD RS % 52 5,

<fi% -BE -MECIHRAZ>

OO TR TR X HICFORBTHAR L 3V 2 B
DHOFERAIGELN T WA, ETAZZOBRMENRDLE T 255 Tk
DHEREE. FICRE. BEL I OMEICEERIMTEL) 8L S
ALTw5, fIZIE, BERVPOAFSEYE> TL IR FERISIED B
72 € v PR LICH AT S Sh-iELY RT3 5miE, S
B BED @) E %06 ,mtrk AThh

[1] It was all familiar, and yet strange because of the emptiness
and the whitening of moonlight and the shadows cast like

solid things. The climbing-frame reared high into the air,



and on the ground stretched the black criss-cross of its -

shadows like the bars of a cage. (17-8)

COFEFORETIRAVAXZEAL LT 220 2 E STy
o TF BIEL VI FEVIZE - TiE [RIBR] REFARICLST
[RAsna] BBIZEFELTWwA I L, [HX] & [#] ok, B
emptiness 5B S NS [2EH ] & shadows 29K [l | OXHLT
bho Ty ITNTHLV) BREETTIIME S ZOWEORIZHTET
WA, SITHDOTTEY ZHLADBDIXE 2RI TEWE LTD
BRI e Do BYHSTH in the air &9 [ZH] & on the
ground &V [P O D BEIHTWT, BIEICIE rear, HBE
(213 stretch LV BFESHAGDLENRLILIZE-T, [BE] & [R
&) &) BT FIEANDIR A ) A S T b, BEMICH Ao
Al o [B] PBERT. ZolEfE. Y ridkMzRI»BLT
BEIZAY. EXZRLETTOd Y, 2hh o, RPOOEIHIZ T
CHETORRBROBIT N IMELBEREICRAAETROL I IZRBRSL
T,

[2] He gripped the bottle and went on listening, as if for some
particular sound. The minutes passed. The same dog barked
at the same dog, bark and reply—far, unreally far away.
The little owl called; from another world, it might have
been.

He was gripping the bottle so tightly now that his hand was
sweating. He felt his skin begin to prickle with sweat at the

back of his neck and under his arms.
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Then there was a whistle from across the fields, distantly.

(19-20)

K7 20 ORKELEEXFEINEIDLRIPOMIZAT A L) ILEbR
AERIE. MABBAENLZEFRATLRMNTH L, OFEOEFHE LD
L —RICBBEDOHRIREOMFICLIENAATL 207 Y 3425
TZFIED TS, ZO%K, ZOOHEZARIIY ¥ ¥ 7V T ADTAH
STHEM LAY E DR, EME Y SEXRELE: okl TH
Sl CCTHFAENTHLIDRERLLTOY XY Y I NI LDEGS, 2
T DHEHAANDIED Y Tk (. BEROLRVWEOR S, BABNDIEDY
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o RHTENALECRELTHZ)HABICE TN/ KO E X DITEID
WEIIHE L EEZRET 50

[3] Even when clouds cut off the moonlight and the shadows
melted into general darkness—even when the shadow-cage
was no longer visible to the eye, he stood there; then
crouched there, in a corner of the cage, as befitted a
prisoner.

The church clock struck the quarter. (20-21)

[1] TR THX] & 1] odirBefibhTnad, I TEEZ
BARE LT [ ofR2S [ oMREZBRELE2IITA LTV 5.
OERBIZAAZLZLTHOFEIHLTEORNZRELTWHDTH
%o [B] OBARBEHOBATHE25, BB THL T ¥ OLEIIM
FIIE B M) EROTE TV LEKEN S, FRATHBERZITPTV
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[4] For the whistlers had begun to close in slowly, surely:
converging on the school, on the school playground, on the
cage of shadows. On him. (22)

[5] For some time now cloud-masses had obscured the moon.
He could see nothing; but he felt the whistlers’ presence.
Their signals came more .oflen, and always closer. Closer.
Very close. (22)

[6] The darkness was closing in on him. The darkness was
about to take him; had surely got him.

Kevin shrieked. (23)

[A] A RATHHRERET V7 a3y N TRZTHLIEL IS %
7= XT7 v TE3ETHL L) %, BENLHABEOMELH-7-2 X
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‘Someone!” said Mrs Challis scornfully. ‘Tell them the whole
truth, Ned, if you’re telling the story at all. Half the village
went up, with lanterns — men, women, and children. Go on,

Ned.’ (26)
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